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PREFACE 


Tue Greek text of this edition is in the main that 
adopted by the Rev. W. W. Merry, D.D., in the 
Clarendon Press Series. In the preparation of a 
Greek play for acting purposes considerable cuts must 
always be made; in the present adaptation, the ex- 
cisions are more serious perhaps than usual. The 
witty scenes in which the Maidservant and the Tavern- 
keeper appear, I cut out with much reluctance in order 
to relieve the O.U.D.S. from the necessity of filling 
those parts. Act III. has been shortened by the 
excision of the first part of the Poets’ contest, deal- 
ing with purely literary criticism, and occupying over 
200 lines. The other parts of the contest have been 
curtailed considerably, on the ground that almost all 
their point lies in sustained parody of plays either lost 
or not sufficiently known to a modern audience; or in 
personal allusions not intelligible now-a-days. 

For the English version I have laid John Hookham 
Frere under contribution wherever possible’. All the 
choric parts, however, have been translated de novo, 


' With the kind permission, promptly accorded, of Messrs. Pickering 
and Chatto, the most recent publishers of Frere’s Frogs. 
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and adapted to Dr. Parry’s music; the Parodos (Ἴακχ᾽ 
ὦ Ἴακχε) and the final ode of Act II. (ἢ που δεινὸν ἐπιβρεμέτας, 
κιτιλ.) by Mr. A. D. Godley, of Magdalen College; the 
Frogs’ chorus, the Parabasis (Μοῦσα χορῶν ἱερῶν, x.r..), 
and the short odes in Act III., by myself. Frere’s 
choric odes, though admirable as paraphrases of the 
originals, cannot be set to the same music as the Greek, 
nor are they fitted for a parallel edition. Whoever 
criticizes our translations of the choruses will I trust 
not forget that we had to set English words to music 
already in type. 

Some parts of the dialogue I have been forced to 
adapt, rather than take simply from Frere, owing to 
‘the length to which he often expands the Greek 
original. Other parts he paraphrases, or leaves un- 
translated, and of these I have had to write versions: 
for example, the Examination of Prologues in Act III., 
with its hair-splitting criticism and its untranslateable 
refrain, ληκύθιον ἀπώλεσεν, I must claim indulgence for 
all work of this kind on the ground of the great haste 
in which 1 had to do it, in order to get the edition 
early through the press. My very best thanks are due 
to Dr. C. H. Lloyd for much assistance in fitting the 
translation to the music: this acknowledgement covers 
but a small part of the debt under which the O.U.D.S. 
must remain to him and to Dr. Hubert Parry. 


D. G. HOGARTH. 


MAGDALEN COLLEGE, 
Dec. 21, 1891. 





INTRODUCTORY 





/ Tue Alexandrine ‘argument,’ prefixed to the Frogs, 
tells us, on the authority of Dicaearchus, that so greatly 
admired was the play for its Parabasis, or political chorus 
(Act II. Scene ii.), that it gained the rare honour of a second 
representation at Athens, after winning the first prize on its 
appearance. P 3 

Much that*delighted the Athenians in this Parabasis, and 
indeed throughout the play, is lost for men of another age 
and country; but so much point, brilliancy and beauty is 
still patent to all who read the Frogs, that we can realise 
faintly the sensation of the Athenian audience, to whom 
every allusion struck home, every play of words was ob- 
vious in dialogue and chorus, which still, after nearly two 
thousand three hundred years, sparkles as if written yes- 
terday. The throne of Tragedy in the nether world may 
have been disputed again since Aeschylus and Euripides 
contended before Dionysus; but surely no poet of any age 
or clime dares claim that of Comedy from Aristophanes ! 
~The Idea of the play is a search made by the god 
Dionysus among the dead for a tragic poet more worthy 
of his own Festivals and of Athens, than any living in ‘the 
last years of the fifth century before our era. It was sug- 
gested, no doubt, by the recent deaths of the last of the azz 

majores, Sophocles and Euripides, whom Dionysus finds 
- newly come to the under-world. Aristophanes had shown 
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little love for the latter poet in bygone years; but now, 
whether because he felt less bitterly towards the dead than 
the living, or he knew that, bad as Euripides had been, his 
sucCtessors were worse, he treats him with an appreciation, 
limited indeed and grudgingly expressed, which he had 





ς denied to him before. : 
Literary criticism, therefore, plays a large part in the j 
Frogs, and probably never have the views of a critic of the | 
first order been presented so effectively. Little disposed as | 


modern judges are to accept Aristophanes’ estimate of 
Euripides, whose subtle delineation, exquisite diction and , 
faultless rhythm, appeal so strongly to later taste, yet so ἢ 
powerful is the ruthless invective of the contemporary | 
comedian, that it is hard to see for the moment anything 
more in Euripides’ tragedies than that lack of virility, fine- 
drawn sophistry, and cloying sweetness which undoubtedly 
can be laid to his charge. 
No one can help feeling, however, that literary criticism is 
not the real object of the Frogs. Euripides and his school, 
like Socrates in the Clouds, are attacked not so much for 
their literary or philosophic faults, as for the political ten-| 
dency which the author conceived them to represent. 
Aristophanes is still the same Aristophanes who for more 
_than twenty years had been kicking against the pricks of 
the Democracy, hating its war-policy, protesting against its 
new readings of the old creeds, and defending and lauding 
the aristocratic Opposition. The Athenian audience who | 
demanded the play a second time because of its ‘ political 4 
chorus,’ grasped the real motive of the poet: in the vague, 
covert remonstrance against the preference of the low-born, 
the new men, over the old families, which runs through 
epirrhema and antepirrhema, a note is struck repeatedly 
whose echo an attentive ear can catch in all parts of the 
play. Vague and covert is this remonstrance compared 
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with the directness and boldness of similar allusions in the 
poet’s earlier plays—the Acharnians, the Knights, and the 
Wasps; and it may be said that through the Frogs sounds a 
pathetic tone of indecision: the poet’s faith had been shaken 
rudely, and the convictions of a life-time sorely tried; and 
though he holds them still, he hints and whispers, where 
in his stormy youth he would have cried aloud. 

The Frogs appeared late in the poet’s career, in the year 
405 B.c. Aristophanes was indeed only thirty-nine, but he 
had lived through a great deal He could hardly remember 
a time when Athens had not been struggling in the hopeless 
Peloponnesian war, spending vast sums and many lives, 
losing her dependencies one by one, and earning the 
jealousy and hatred of half the Grecian world. Like all 
his party, the poet had never been in sympathy with the 
war, and he had welcomed at last, in 421, that truce whose 
expediency he had so often preached in the Theatre. Then 
came the Sicilian expedition, the offspring of a new ambi- 
tion for foreign dominion, which was more universal than 
the old antagonism to Sparta had been, and appealed to 
most elements in the Athenian State: therefore when the 
terrible crash came, all parties, and among them that of 
Aristophanes, felt equally the national character of the 
calamity which reduced Athens at one stroke from imperial 
power to a struggle against overwhelming odds for dear 
existence. 

Close upon that disaster followed the unhappy event of 
the Revolution of the Four Hundred in Athens itself—a 
terrible disappointment, perhaps disillusion, for one who 
had believed all his life in the aristocratic Opposition, and, 
like many of his countrymen, was a little more of a partizan 
than a patriot. For the first time in Aristophanes’ lifetime 
fortune had offered power to the party of United Greece, 
the party who set up the Athens of the Persian War for 
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its idol. Never did a faction fail more utterly and hope- 
lessly : it had neither respectable leaders nor single-hearted 
followers; and with the tacit approval of all Athens it 
retired into disgrace after a reign of months. Six years 
elapsed before Aristophanes put the Frogs on the stage; 
but the failure of his party in the hour of their opportunity 
still weighed on his soul in 405. 

For the rest, the city still maintained the exhausting © 
struggle, growing weaker every day, and the end was not 
far off’. It is true that with her last strength she had sent 
out a fleet a few months before (406), and at Arginusae 
captured or sent to the bottom almost the whole Spartan 
navy. This is the memorable sea-fight, so often alluded to 
in the Frogs, the one event of those latter years of which 
Athens might be proud, but unhappily one which led to the 
saddest blunder in Athenian history. Whether from care- 
lessness, whether from stress of weather (it has never been 
decided), the Athenian admirals, after the battle, neglected 
to rescue the sailors clinging to their own disabled wrecks, 
or to take off the dead bodies of their townsmen for burial. 
Sentiment at Athens, revolted at the omission and inflamed 
by superstition and malicious agitation, demanded the punish- 
ment of the six admirals, who had returned in triumph; and ᾿ 
to the lasting shame of the city, they were condemned on the 
shadow of a trial, and put to death. 

To the battle Aristophanes makes frequent allusions; to 
its melancholy sequel he refers hardly at all; but he harps 
constantly on a minor consequence, distasteful to his aristo- 
cratic prejudices, the enfranchisement of the slaves who 
fought on the Athenian side, which he contrasts in the 
Parabasis of this play with the harsh treatment meted out 
to offenders of his own party by the Democracy. We may 
guess that he had little heart to allude to the fate of the six 


1 It came at Aegospotami, only seven months later. , 
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admirals. His own party had been mainly responsible for 
the pernicious agitation of which it was the evil result. 

In 405 the poet found himself without idols, almost without 
a party. One by one the heroes. of his youth had passed 
away ; there were bad men left, like Theramenes and Critias ; 
but no great man—except Alcibiades, whom no one knew 
whether to reckon friend or foe. At the moment he was 
in exile: must he be recalled? Formerly Aristophanes 
would have decided such a question out of hand: in 405 
he dares say only that something must be done, something 
changed in a city as poor in statesmen as in poets. 

The sorrows of an Athenian, however, sat lightly enough 
upon him. Only at rare intervals did the wrongs of a party 
or the outlook of the city sadden the Muse of Comedy, and 
for the most part the audacious satire and brilliant bur- 
lesque of Aristophanes seem to flow from a heart as care- 
less as that of the bright irreverent city whose greatest poet 
he was. 

D. G. H. 
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DRAMATIS PERSONAE 


Dionysus, god of the Theatre. 

XANTHIAS, Slave of Dionysus. 

HERACLES. 

A Corpse. 

Cuaron, ferryman of the lower world. 

PuiuTo, god of the lower world. 

Agracus, slave and porter of Pluto. 

AESCHYLUS, the poet. . 

EurIPIpEs, the poet. 

SOPHOCLES, the poet (mute character). 

Cuorus oF FrRoecs. 

Cuorus oF Mystar or IniTIATED. 
BEARERS, SLAVES, Guosts, &c. 


SYNOPSIS OF THE. PEA® 


ACT I. 


The Journey to the Lower World. 


Scene I. The god Dionysus, in search of a poet, with his slave 
Xanthias, comes to the temple of Heracles at Thebes to enquire 
concerning the way to the Lower World. In order to facilitate 
his enterprise he has assumed already the garb of the doughty 
god, who comes to the door, enquires his errand, and directs him. 
He tries to hire a dead man to carry baggage, but the latter 
refuses, 

Scene II, The pair arrive at the shore of the Acherusian Lake. Charon 
takes Dionysus into his ferry-boat, but sends Xanthias round by 
land. A chorus of frogs taunt Dionysus as he tries to row, 
coached by Charon. 

Scene III, Dionysus reaches the farther shore and disembarks. Xan- 
thias rejoins him, and they start forward. Dionysus is terrified 
by an apparition. As they doubt about the road the Chorus of 
the Initiated appear, sing the Parodos, and direct them to Pluto’s 
palace. 


ACT II. 
At the Gates of Pluto’s Palace. 


Scene I, Dionysus knocks at the palace door and announces himself 
as Heracles. The porter, Aeacus, still smarting under the loss of 
his dog, Cerberus, stolen a short time before by the real Heracles, 
rushes out, abuses the god, and goes back for help. Dionysus, in 
terror, insists on changing dress with Xanthias, so that the latter 
may pass for Heracles: and, on Aeacus reappearing, poses as 


ΩΝ, —- 
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the slave. Xanthias promptly offers him to Aeacus for vicarious 
torture: Dionysus tries to resume the god; and Aeacus, much 
puzzled, applies an ordeal by flogging to determine which is 
which, but without success; finally, he hales both away to 
Pluto. 

Scene IT, The Chorus, left alone on the stage, sing the Parabasis, 
or political ode, dealing chiefly with grievances of the aris- 
tocratical party, resultant on the battle of Arginusae. 

Scene III. Meanwhile the identity of Dionysus has been esta- 
blished, and Xanthias reappears, hob-nobbing with Aeacus. A 
noise of wrangling is heard within, and Aeacus explains that a 
dispute is going on as to the Throne of Tragedy in the Lower 
World. The mob have demanded a public contest between 
Aeschylus and Euripides, and Dionysus is to arbitrate. 


ACT III. 


The Contest of the Poets. 


Scene I. The contest takes place in the Palace. After mutual 

_ abuse the poets agree to the battle. The Chorus invokes the 
Muses, and the combatants their respective gods. 

The contest begins. 

(1) Each poet criticises the other’s Prologues. Euripides 
alleges bombastic verbosity against Aeschylus ; who retaliates 
by showing the trivial and monotonous character of Euripides’ 
rhythms. 

(2) Choruses are examined next. Each sings a parody of the 
other’s melodies. It is suggested that the verses be weighed as a 
final test. The poets go off to fetch the balance. 

Scene 1]. (3) The balance is brought, and each poet speaks a verse 
into his scale. Twice Aeschylus outweighs his rival, but still 
Dionysus is not satisfied, and poses the poets with test questions 
on Athenian politics. Both pronounce on the question of how 
to treat Alcibiades; and Aeschylus cunningly promises to advise 
more definitely when on earth again. This decides Dionysus, 
who is in sore doubt as to the future of Athens ; and, in spite of 
Euripides’ protestations, he declares for Aeschylus. Pluto in- 
vites the god and his chosen poet to dinner before they go; and 
the Chorus give them god-speed to the world above. 


Β 2 


BAAPAXAOT 


EA. Εἴπω τι τῶν εἰωθότων, ὦ δέσποτα, 


ἐφ᾽ οἷς ἀεὶ γελῶσιν οἱ θεώμενοι ; 
νὴ τὸν Δί᾽ ὅ τι βούλει γε, πλὴν πιέζομαι,. 
τοῦτο δὲ φύλαξαι. πάνυ γάρ ἐστ᾽ ἤδη σχολή. 
μηδ᾽ ἕτερον ἀστεῖόν τι; 

πλήν γ᾽, ὡς θλίβομαι. 
τί δῆτ᾽ ἔδει. με ταῦτα τὰ σκεύη φέρειν, 
εἴπερ ποιήσω μηδὲν ὧνπερ Φρύνιχος 
εἴωθε ποιεῖν καὶ Λύκις κἀμειψίας, 
ot σκευοφοροῦσ᾽ ἑκάστοτ᾽ ἐν κωμῳδίᾳ; 
μή νυν ποιήσῃς" ὡς ἐγὼ θεώμενος, 
ὅταν τι τούτων τῶν σοφισμάτων ἴδω, 
πλεῖν ἢ ᾿᾽νιαυτῷ πρεσβύτερος ἀπέρχομαι. 
ὦ τρισκακοδαίμων ἄρ᾽ ὃ τράχηλος οὑτοσὶ, 
ὅτι θλίβεται μὲν, τὸ δὲ γέλοιον οὐκ ἐρεῖ. 
εἶτ᾽ οὐχ ὕβρις ταῦτ᾽ ἐστὶ καὶ πολλὴ τρυφὴ, 
ὅτ᾽ ἐγὼ μὲν ὧν Διόνυσος, υἱὸς Σταμνίου, 
αὐτὸς βαδίζω καὶ πονῶ, τοῦτον δ᾽ ὀχῶ, 
ἵνα μὴ ταλαιπωροῖτο μηδ᾽ ἄχθος φέροι ; 





) 


THE FROGS 


—+4+— 


ph gl Weak eee: 
SCENE I. 
Before the Temple of Heracles at Thebes. 


Enter Dionysus with XAnTHIAS, riding on an ass, and 


Xan. 


Xan. 


carrying bundles. 


. Master, shall I begin with the usual jokes - 


That the audience always laugh at? 

If you please ; 
Any joke you please except ‘being overburdened’! 
Don’t use it yet—we’ve time enough before us. 


. Well, something else that’s comical and clever? 


I forbid being ‘overpress’d and overburden’d.’ 
What use then in my bearing all these bundles, 
If I’m to be deprived of the common jokes 
That Phrynichus and Lycis and Ameipsias 
Allow the servants always in their comedies 
Without exception, when they carry bundles? 
Pray, leave them off—for those ingenious sallies’ 
Have such an effect upon my health and spirits 
That I feel grown old and dull when I get home. 
It’s hard for me to suffer in my neck, 

To be ‘overburden’d’ and debarr’d from joking! 
Well this is monstrous quite, and insupportable ! 
Such insolence in a servant! When your master 
Is going afoot and has provided you 

With a beast to carry ye. 


HP 


Al, 
EA. 
Al. 
SA. 
Al. 


— 
od 
— . 


ΗΡ. 


Al. 
HP. 
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> Ἀ 4 ᾽ , 
ov yap φέρω yo; 
n , \ [τ bd | " 
πῶς φέρεις yap, ὃς γ ὀχεῖ; 
φέρων γε ταυτί. 
τίνα τρόπον ; 
βαρέως πάνυ. 
οὔκουν τὸ βάρος τοῦθ᾽, ὃ σὺ φέρεις, ὄνος φέρει; 
3 AMP τὰ a, \ aa Ν Ἀ le Fee: 2 
ov δῆθ᾽ ὅ γ᾽ ἔχω ‘ym καὶ φέρω, μὰ τὸν Δί ov. 
a Ν ’ Ν ᾽ δι σας ξ 1.85. Ὁ / 
πῶς yap φέρεις, ὃς y αὐτὸς vp ἑτέρου φέρει; 
5) Ao, €¢€ 9? & € \ , 
οὐκ 010° 6 δ᾽ ὦμος οὑτοσὶ πιέζεται. 
σὺ δ᾽ οὖν ἐπειδὴ τὸν ὄνον οὐ φής σ᾽ ὠφελεῖν, 
> = ba A! ἈΝ \ » 3 / / 
ἐν τῷ μέρει σὺ τὸν ὄνον ἀράμενος φέρε. 
¥ Ἂ ΄, ἈΝ ες 9 ς 
οἴμοι κακοδαίμων τί γὰρ ἐγὼ οὐκ ἐναυμάχουν ; 
Tay σε κωκύειν ἂν ἐκέλευον μακρά. 

a ‘ \ ates a , 
κατάβα, πανοῦργε. Kal yap ἐγγὺς τῆς θύρας 
ἤδη βαδίζων εἰμὶ τῆσδ᾽, οἵ πρῶτά με 
᾿ , 7 cal πον a 
ἔδει τραπέσθαι. παιδίον, παῖ, nul, παῖ. 


ΗΡΑΚΛΗΣ. 


’ ‘ , 3 / c n 
tis τὴν θύραν ἐπάταξεν ; ὡς κενταυρικῶς 
ἐνήλαθ᾽ ὅστις" εἰπέ μοι, τουτὶ τί ἦν; 

ὁ παῖς. 
Fok 
τί ἔστιν ; 
9 5 7 
οὐκ ἐνεθυμήθης ; 
\ 
TO TL; 
ὡς σφόδρα p ἔδεισε. 
‘ \ Ν 7 , 
py Al, μὴ patvoro ye. 

ν Ν 3 / 4 \ Fc alee 
ov τοι pa την Δήμητρα δύναμαι μὴ γελᾶν 
καίτοι δάκνω γ᾽ ἐμαυτόν" ἀλλ᾽ ὅμως γελῶ. 
ὦ δαιμόνιε, πρόσελθε" δέομαι γάρ τί σου. 
ἀλλ᾽ οὐχ οἷός τ᾽ εἴμ᾽ ἀποσοβῆσαι τὸν γέλων, 


Ὃ las 


an “ i 
ὁρῶν λεοντῆν ἐπὶ κροκωτῷ κειμένην. 
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Xan. What! do I carry nothing? 


Di. You’re carried yourself. 
Aan. But I carry bundles, don’t I? 


Di. But the beast bears all the bundles that you carry. 

Xan. Not those that I carry myself—’tis I that carry ’em. 

Di.  You’re carried yourself, 1 tell ye. 

Xan. (hopelessly). I can’t explain it. 
But I feel it in my shoulders plainly enough. 

Di. Well, if the beast don’t help you, take and try; 
Change places with the ass, and carry him. 

Xan. Oh dear! I wish I had gone for a volunteer’, 

And left you to yourself, I wish I had! ———___ 

Di. — Dismount, you rascal ! ἴων we’re at the house 
Where Heracles lives—Holloa there! who’s within 

there! (Hammers on the temple door.) 


HeERACcLES looks out. 


Her. Who’s there? He has bang’d at the door, whoever 
he is, 
With the kick of a centaur. What’s the matter there? 
Di. (to Xanthias). Ha! Xanthias. 
Xan. What? 
Di. Did ye mind how he was frightened ἢ 
Xan. 1 suppose he was afraid you were going mad. 
Her. (aside). By Jove. I shall laugh outright; I’m ready 
to burst. 
I shall laugh in spite of myself, upon my life! 
Di. (to Her.) Come hither, friend.—What ails ye? Step 
this way, 
I want to speak to ye. 
Her. But I can’t help laughing 
To see the lion’s skin with a saffron robe, 


‘i.e. at Arginusae, always meant whenever a naval battle is 
alluded to in this play. 
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τίς 6 νοῦς ; τί κύθορνος καὶ ῥόπαλον ξυνηλθέτην ; 
ποῖ γῆς ἀπεδήμεις ; 

ΔΙ. ἐπεβάτευον Κλεισθένει. 

HP. κἀναυμάχησας ; 

Al, kal ᾿κατεδύσαμέν ye ναῦς 
τῶν πολεμίων ἢ δώδεκ᾽ ἢ τρισκαίδεκα. 

HP. σφώ; 

ΔΙ. vy τὸν ᾿Απόλλω. 

HP. κάτ’ ἔγωγ᾽ ἐξηγρόμην. 

ΔΙ. καὶ δῆτ᾽ ἐπὶ τῆς νεὼς ἀναγιγνώσκοντί μοι 
"τὴν ᾿Ανδρομέδαν πρὸς ἐμαυτὸν ἐξαίφνης πόθος 
τὴν καρδίαν ἐπάταξε πῶς οἴει σφόδρα ; 

HP. πόθος ; πόσος τις ; 


ΔΈ" μικρὸς, ἡλίκος Μόλων: 
HP. ποῖός τις, ὡδελφίδιον ; 
ΔΙ. οὐκ ἔχω φράσαι. 


ὅμως γε μέντοι σοι δι’ αἰνιγμῶν ἐρῶ. 

ἤδη ποτ᾽ ἐπεθύμησας ἐξαίφνης ἔτνους ; 

ἔτνους ; βαβαιὰξ, μυριάκις ἐν τῷ βίῳ. 

ΔΙ. ap ἐκδιδάσκω τὸ σαφὲς, ἢ ᾿τέρᾳ φράσω; 

HP. μὴ δῆτα περὶ ἔτνους ye’ πάνυ γὰρ μανθάνω. 

Al. τοϊουτοσὶ τοίνυν με δαρδάπτει πόθος 
Εὐριπίδου. 


an) 
~~ 


HP. καὶ ταῦτα τοῦ TeOvnKéros } 

ΔΙ. κοὐδείς γέ w ἂν πείσειεν ἀνθρώπων τὸ μὴ οὐκ 
OY. νυν τ Ὁ Te ee ἣ : 
ἐλθεῖν ἐπ΄ ἐκεῖψον. 

HP. πότερον εἰς “Atdov κάτω 3 

ΔΙ. καὶ νὴ Δί εἴ τί γ᾽ ἔστιν ἔτι κατωτέρω. 

ΗΡ. τί βουλόμενος ; 

ΔΙ. δέομαι ποιητοῦ δεξιοῦ. 

ε Ν Ν πο » Feeds ε 3, »¥ ? 

Ol μὲν yap οὐκέτ εἰσὶν, οἵ 6 ὄντες κακοί. 

i δ᾽ ; οὐκ Ἰοφῶν (ῇ ; 
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And the club with the women’s sandals—altogether— 
What’s the meaning of it all? Have you been abroad? 
Di. I have been aboard—in the Fleet—with Cleisthenes. 
Her. You fought—? 
Di. Yes, that we did—we géin'd a vietory : 
_ And we sunk the enemies’: ships—thirteen of ’em. 
Her. You two did that? 
Di. So help me, Apollo! that we did! 
Her. (ironically). So you woke at last and found it was a 
dream? 
Di. But aboard the fleet, as I ἐπα my Buaes, 
I read the tragedy of Andromeda; 
And then such a violent passion struck my heart, - 
You can’t imagine. 
‘Her. A small one, I sitpipeae ? | 
_ My little fellow—a moderate little passion? =~ 
Di. It’s just as small as Molon! is—that’s all. 
Her. Well, what was it like? what kind of a thing? what 
was it? . 
Di. I can’t declare it at once; but [ἢ] explain it 
Theatrically and enigmatically : 
Were you ever seized with a sudden ppesionete longing 


For a mess of porridge? 
Her. Often enough, if that’s all. 


Di. Shall I state the matter to you plainly at once; 
Or put it circumlocutorily ? 
Her. Not about the porridge. I understand your instance. 
Di. Such is the passion that possesses me 
For poor Euripides— 


Fer. That’s dead and gone? ἐν 

Di.  —and it’s all in vain people trying to dissuade me 
From going after him. 

Her. What, to the shades below? 


Di. Yes, to the shades below, or the shades beneath ’em. 
Her. But what’s your object? 
Di. Why, my object is 
’ That I want a clever poet—‘ for the good 
Are gone, the worthless only are alive. __ 
Her. Is not lophon a good one ?—He’s’ alive, sure? 


? An actor at Athens probably of gigantic stature. 
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Al. 


HP 


Al. 


HP. 


ΔΙ. 


HP. 
Al. 


BATPAXOI. 


τοῦτο γάρ τοι Kal μόνον 
ἔτ᾽ ἐστὶ λοιπὸν ἀγαθὸν, εἰ καὶ τοῦτ᾽ dpa’ 
οὐ γὰρ σάφ᾽ οἶδ᾽ οὐδ᾽ αὐτὸ τοῦθ᾽ ὅπως ἔχει. 
εἶτ᾽ οὐ Σοφοκλέα, πρότερον ὄντ᾽ Εὐριπίδου, 
μέλλεις ἀνάγειν, εἴπερ γ᾽ ἐκεῖθεν δεῖ σ᾽ ἄγειν ; 
οὗ, πρίν y ἂν ᾿Ιοφῶντ᾽, ἀπολαβὼν αὐτὸν μόνον, 
ἄνευ Σοφοκλέους ὅ τι ποιεῖ κωδωνίσω. 
κἄλλως ὁ μέν γ᾽ Εὐριπίδης, πανοῦργος ὧν, 
aT na 3 3 , Ul Ὺ 
κἂν ξυναποδρᾶναι δεῦρ᾽ ἐπιχειρήσειέ μοι 
ὁ δ᾽ εὔκολος μὲν ἐνθάδ᾽, εὔκολος δ᾽ ἐκεῖ, 
᾿Αγάθων δὲ ποῦ στιν ; 
»]} , > »} ; 
ἀπολιπὼν μ᾽ ἀποίχεται, 
ἀγαθὸς ποιητὴς καὶ ποθεινὸς τοῖς φίλοις. 
ποῖ γῆς 6 τλήμων ; 
/ 
ἐς μακάρων εὐωχίαν. 
ὁ δὲ Ξενοκλέης ; 
ἐξόλοιτο νὴ Δία. 
Πυθάγγελος δέ; 
περὶ ἐμοῦ δ᾽ οὐδεὶς λόγος 
> / δεῖ esp ε \ , 
ἐπιτριβομένου τὸν ὦμον οὑτωσὶ σφόδρα. 
BA 4 53»ϑ, ν δ ὦ an / 
οὔκουν ἕτερ᾽ ἔστ᾽ ἐνταῦθα μειρακύλλια 
τραγῳδίας ποιοῦντα πλεῖν ἢ μύρια, 
Εὐριπίδου πλεῖν ἢ σταδίῳ λαλίστερα; 
ἐπιφυλλίδες ταῦτ᾽ ἐστὶ καὶ στωμύλματα, 
χελιδόνων μουσεῖα, λωβηταὶ τέχνης, 
ἃ a Ὁ x , \ / 
φροῦδα θᾶττον, nv μόνον χορὸν λάβῃ, 
Ν Ν x > [4 
γόνιμον δὲ ποιητὴν ἂν οὐχ εὕροις ἔτι 
ζητῶν ἂν, ὅστις ῥῆμα γενναῖον λάκοι. 
πῶς γόνιμον ; 
\ 
ὡδὲ γόνιμον, ὅστις φθέγξεται 
τοιουτονί τι παρακεκινδυνευμένον, 
“Ὁ. 
αἰθέρα Διὸς δωμάτιον, ἢ χρόνου πόδα, 


Her. 


Di. 


Her. 


Di. 
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If he’s a good one, he’s our only good one; 
But it’s a question: I’m in doubt about him. 
There’s Sophocles: he’s older than Euripides— 
If you go so far for Ἐπὶ), you’d best bring him. 
No, first 11 try what Iophon can do, 
Without his father, Sophocles, to assist him. 
—Besides, Euripides is a clever rascal ; 
A sharp contriving rogue that will make a shift 
To desert and steal away with me; the other 
Is an easy-minded soul, and always was. 
Where’s Agathon? 
He’s gone and left me too, 
Regretted by his friends, a worthy poet— 
Gone! where, poor soul? 
To the banquets of the blest ! 
But then you’ve Xenocles— 
Yes, a plague upon him! 
Pythangelus too— 


. (aside). But nobody thinks of me; 


Standing all this while with the bundles on my 
shoulder. 


. But have you not other young ingenious youths 


That are fit to out-talk Euripides ten times over; 

To the amount of a thousand, at least, all writing 
tragedy— ὃ 

They ’re good for nothing—‘ Warblers of the Grove’ ! 

‘ Little foolish fluttering things ’—poor puny wretches, 

That dawdle and dangle about with the tragic muse ; 

Incapable of any serious meaning— 

—There’s not one hearty poet amongst them all 

That’s fit to risk an adventurous valiant phrase. 

How ‘hearty’? What do you mean by ‘valiant 
phrases’? 

I mean a...kind...of a... doubtful bold expres- 
sion— 

To talk about...‘ The viewless foot of Time’— 

And...‘ Zeus’s secret chamber in the skies’— 


1 Quotations from Euripides. 
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» \ 
a. ‘ re lon 
ἢ φρένα μὲν οὐκ ἐθέλουσαν ὀμόσαι καθ᾽ ἱερῶν, 
ΓΗ x 9 "4 Meaty a , 
γλῶτταν 6 ἐπιορκήσασαν ἰδίᾳ τῆς φρενός. 
ΗΡ, σὲ δὲ ταῦτ᾽ ἀρέσκει ; 
ΔΙ. μἀλλὰ πλεῖν ἢ μαίνομαι. 
HP. 7 μὴν κόβαλά γ᾽ ἐστὶν, ὡς καὶ σοὶ δοκεῖ. 
ΔΙ. μὴ τὸν ἐμὸν οἴκει νοῦν" ἔχεις γὰρ οἰκίαν. 
ΗΡ, καὶ μὴν ἀτεχνῶς γε παμπόνηρα φαίνεται. 
ΔΙ. δειπνεῖν pe δίδασκε. 
BA. περὶ ἐμοῦ δ᾽ οὐδεὶς λόγος. 
ΔΙ. ἀλλ᾽ ὧνπερ ἕνεκα τήνδε τὴν σκευὴν ἔχων 
9 \ Ἂς 7 \ / 
ἦλθον κατὰ σὴν μίμησιν, ἵνα μοι τοὺς ξένους 
Ν \ / 3 ry \ 
τοὺς σοὺς φράσειας, εἶ δεοίμην, οἷσι σὺ 
ἔχρω τόθ᾽, ἡνίκ᾽ ἦλθες ἐπὶ τὸν Κέρβερον, 
τούτους φράσον μοι, λιμένας, ἀρτοπώλια, . 
Topvel, ἀναπαύλας, ἐκτροπὰς, κρήνας, ὁδοὺς, 
πόλεις, διαίτας, πανδοκευτρίας, ὅπου 
κόρεις ὀλίγιστοι. 
ΞΑ. περὶ ἐμοῦ δ᾽ οὐδεὶς λόγος. 
HP. ὦ σχέτλιε, τολμήσεις γὰρ ἰέναι ; 
Al. | καὶ σύ ye 
μηδὲν ἔτι πρὸς ταῦτ᾽, ἀλλὰ φράζε τῶν ὁδῶν 
ὅπως τἀχιστ᾽ ἀφιξόμεθ᾽ εἰς “Αἰδου κάτω" 
pa / \ κῶν Ae \ f 
καὶ μήτε θερμὴν μήτ᾽ ἄγαν ψυχρὰν φράσῃς. 
Ce «4 
HP. φέρε δὴ, τίν᾽ αὐτῶν σοι φράσω πρώτην; τίνα; 
“g Ν Ν Ν 3 Ν / \ ΄ 
μία μὲν γὰρ ἔστιν ἀπὸ κάλω καὶ θρανίου, 
κρεμάσαντι σαυτόν. ; 
Al. παῦε, πνιγηρὰν λέγεις. 
HP. ἀλλ᾽ ἔστιν ἀτραπὸς ξύντομος τετριμμένη, 
ἡ διὰ θυείας. 
ΔΙ. dpa κώνειον λέγεις ; 
ΗΡ. μάλιστά γε. 
Al. ψυχράν ye καὶ δυσχείμερον" 


Her. 
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And about .. . ‘a person’s soul , . . not being perjured 
When ...the tongue... forswears itself... in spite 
of the soul.’ 


Do you like that kind of stuff? 

I’m crazy after it. 
Why, sure it’s eau and rubbish—Don’t you think so? 
‘Men’s fancies are their own—let mine alone!’ 
But in fact it seems to me quite bad—rank nonsense. 
You ’ll tell me next what I ought to like for supper ! ! 


. (aside). But nobody thinks of me here with the bundles. > 


But now to the business that I came upon 

(With the apparel that you see, the same as yours), 
To obtain a direction from you to your friends 

(To apply to them—in case of anything— 

If anything should occur), the acquaintances 

That received you there the time you went before 
—For the business about Cerberus—if you ’d tell me 
The wharves, the public walks, the public houses, 
The fountains, aqueducts, and inns and taverns 
And lodgings—free from bugs and fleas, if possible, 
If you know any such— 


. (aside). But nobody thinks of me. 


What a notion! You! Will you risk it? are ye mad? 
I beseech you say no more—no more of that; 
But inform me briefly and plainly about my journey : 
The shortest road and the most convenient one. 
Well, which shall I tell ye first, now? Let me 
see now— 
There’s a good convenient road by the Rope and 
Noose ; 
The Hanging Road. 
No! that’s too close and stifling. 
Then there’s an easy, fair, well-beaten track 
As you go by the Pestle and Mortar— 
| What, the Hemlock? 
To be sure. 
That’s much too cold—it will never do. 
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Al. 
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HP. 


ΔΙ. 


HYP. 


Al. 


HP. 
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"δὰ Ν 3 ἤ 5 , 
εὐθὺς yap ἀποπήγνυσι τἀντικνήμια. 
9 / Ν, eg \ 4 
οὐκ av βαδίσαιμι τὴν 6d0v ταύτην. 
, 4 
τί δαί; 
ἥνπερ σὺ τότε κατῆλθες. 
ἀλλ᾽ 6 πλοῦς πολύς. 
εὐθὺς γὰρ ἐπὶ λίμνην μεγάλην ἥξεις πάνυ 
ἄβυσσον. 
εἶτα πῶς περαιωθήσομαι ; 
| 7 > Ν “ 
ἐν πλοιαρίῳ τυννουτῳί σ᾽ ἀνὴρ γέρων 
ναύτης διάξει δύ᾽ ὀβολὼ μισθὸν λαβών. 
φεῦ. ὡς μέγα δύνασθον πανταχοῦ τὼ δύ᾽ ὀβολώ. 
πῶς ἠλθέτην κἀκεῖσε; 

Θησεὺς ἤγαγεν. 
μετὰ ταῦτ᾽ ὄφεις καὶ θηρί ὄψει μυρία 
δεινότατα. 

μή μ’ ἔκπληττε μηδὲ δειμάτου" 
> > 9 / 
ov yap μ᾽ ἀποτρέψεις. 

εἶτα βόρβορον πολὺν 
καὶ σκῶρ ἀείνων" ἐν δὲ τούτῳ κειμένους 
» / baw , 
εἴ που ξένον τις ἠδίκησε πώποτε, 

K ζει ιν , “Ν, Ν , 

ἢ μητέρ᾽ ἡλόησεν, ἢ πατρὸς γνάθον 

5 Reo πα, “ » 

ἐπάταξεν, ἢ ᾿πίορκον ὅρκον ὥὦὥμοσεν, 

ἢ Μορσίμου τις ῥῆσιν ἐξεγράψατο. 

νὴ τοὺς θεοὺς ἐχρῆν γε πρὸς τούτοισι κεὶ 
Ν 7 Υ̓͂ Ν ᾽ὔ 

τὴν πυρρίχην τις ἔμαθε τὴν Κινησίου. 
ἐντεῦθεν αὐλῶν τίς σε περίεισιν πνοὴ, 
ὄψει τε φῶς κάλλιστον, ὥσπερ ἐνθάδε, 
καὶ μυρρινῶνας, καὶ θιάσους εὐδαίμονας 
ἀνδρῶν γυναικῶν, καὶ κρότον χειρῶν πολύν. 
e Ν Ν Ζ >] / 

οὗτοι δὲ δὴ τίνες εἰσίν ; 


οἱ μεμυημένοι, ---- 


. νὴ τὸν AC ἐγὼ γοῦν ὄνος ἄγων μυστήρια. 


Her. 


Di. 
Her. 
Xan 
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They tell me it strikes chill to the legs. I’ll not go 
Such a road upon any account. | 
Well, which way then? 
The way you went yourself. | 
But it’s a long one, 
For first you come to a monstrous bottomless lake. 
And what must I do to pass? ᾿ 
You'll find a boat there; 
A little tiny boat, as big as that, 
And an old man that ferries you over in it, 
Receiving twopence as the usual fee. 
Ah! that same twopence governs everything 
Wherever it goes. I wonder how it managed 
To find its way there? 
Theseus introduced it. 
Next you’ll meet serpents and wild beasts and 
monsters, 
Horrific to behold:! ᾿ 
“Don’t try to frighten me; 
You’ll not succeed, I promise you. I’m determined. 
Then there’s an abyss of mire and floating filth 
In which the damn’d lie wallowing and o’erwhelm’d: 
The unjust, the cruel, the inhospitable, 
The incestuous, and the parricides, the robbers, 
The perjurers and assassins, and the wretches 
That pilfer trash from Morsimus’s plays. 
And by Jove! Cinesias with his Pyrrhic dancers 
Ought to be there. They ’re worse, or quite as bad. 
But after this, your sense will be saluted 
With a gentle breathing sound of flutes and voices, 
And a beautiful spreading light like ours on earth, 


_ And myrtle glades and happy choirs among 


Of women and men, and rapid applause and mirth. 
And who are all those folks? 
The Initiated. 


. (throwing down his bundles). 1 won't stand here, like 


_a mule in their procession, 
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> ἂς 3 / “A : 4 , 
ἀτὰρ. ov καθέξω ταῦτα τὸν πλείω χρόνον. 
οἵ σοι φράσουσ᾽ ἁπαξάπανθ᾽ ὧν ἂν δέῃ. 
Ὁ \ DI τὰ 3 = ae Ν eg ih 
οὗτοι yap ἐγγύτατα παρ᾽ αὐτὴν τὴν ὁδὸν 
\ a a “- 
ἐπὶ ταῖσι τοῦ Πλούτωνος οἰκοῦσιν θύραις. 
καὶ χαῖρε πόλλ᾽, ὥδελφέ. 

vi Ai καὶ σύ ye 
veers, σὺ δὲ τὰ στρώματ᾽ αὖθις λάμβανε. 
πρὶν καὶ καταθέσθαι ; ; 

καὶ ταχέως μέντοι πάνυ. 
μὴ δῆθ᾽, ἱκετεύω σ᾽, ἀλλὰ μέσθώσαι τινα 
τῶν ἐκφερομένων, ὅστις ἐπὶ τοῦτ᾽ ἔρχεται. 
ἐὰν δὲ μὴ χω; 
, 3 
τότε μ᾽ ἄγειν. 
καλῶς λέγεις. 
\ f a Ue / \ , 

Kat γάρ tiv ἐκφέρουσι τουτονὶ νεκρόν. 
οὗτος, σὲ λέγω μέντοι, σὲ τὸν τεθνηκότα" 

“ / 
ἄνθρωπε, βούλει oxevape εἰς Αἰιδου φέρειν ; 


ΝΕΚΡΟΣ 
Ζ λον 
πόσ᾽ ἄττα; 
. ταυτί. 
δύο δραχμὰς μισθὸν τελεῖς ; 
μὰ Δί᾽, ἀλλ᾽ ἔλαττον. 
e ) “ὁ al “ ε ἕν τας 
ὑπάγεθ᾽ ὑμεῖς τῆς ὁδοῦ. 
ἀνάμεινον, ὦ δαιμόνι᾽, ἐὰν ξυμβῶ τί σοι. 


᾿εἰ μὴ καταθήσεις δύο δραχμὰς, μὴ διαλέγου. 


λάβ᾽ evv€ ὀβολούς. 
ἀναβιῴην νυν πάλιν. 
ε ee , aly ee 
ὡς σεμνὸς ὁ κατάρατος" οὐκ οἰμώξεται ; 
ἐγὼ βαδιοῦμαι. 
χρηστὸς «i καὶ γεννάδας. 
χωρῶμεν ἐπὶ τὸ πλοῖον. 
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Any longer with these packages and bundles! 

Her. They'll tell you everything you want to know, ἡ 
For they’re established close upon the road, 
By the corner of Pluto’s house—so fare you well; 
Farewell, my little fellow! 

Di: I wish you better! 

Exit HERACLEsS. 

You, sirrah, take your bundles up again! 

Aan. What, before I’ve put them down? 

Di. Yes, now, this moment! 

Xan. Nah! don’t insist! there’s plenty of people going 
As corpses, with the convenience of a carriage ; 
They’d take it for a trifle gladly enough. 

Di. But if we meet with nobody? 

Aan. Then I’ll take ’em, 

Di. Come, come, that’s fairly spoken, and in good time. 


(Enter a Corpse on a bier carried by bearers.) 


Holloh! you there—you Deadman—can’t you hear? 
Would you take any bundles to hell with ye, my 

good fellow? 

Corpse. What are they? 


Di. These. 

Corpse. Then I must have two drachmas. 

Di. I can’t—you must take less. © 

Corpse. Bearers! move on! 

Di. No, stop! we shall settle between us—you’re so 
hasty. 


Corpse. It’s no use arguing: I must have two drachmas. 

Di. Ninepence! 

Corpse. _ I’d best be alive again at that rate. Exit. 

Aan. Best give him a good beating! fine airs! the rascal! 
Give me the things. 


Di. You’re a good true-hearted fellow: 
And a willing servant. Let’s move on to the ferry! 
Exeunt. 


Ὁ 
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XAPQON. 


ὠὸπ, παραβαλοῦ. 
τουτὶ τί ἔστι; 
τοῦτο alee νὴ Δία 
αὕτη ᾽στὶν ἣν ἐφραζε, καὶ sheers γ᾽ ὁρῶ. 
νὴ τὸν Ποσειδῶ, κἄστι γ᾽ ὁ Χάρων οὑτοσί. 
χαῖρ᾽ ὦ Χάρων, χαῖρ᾽ ὦ τ δὲς χαῖρ᾽ ὦ Χάρων. 
. τίς εἰς ἀναπαύλας ἐκ κακῶν καὶ πραγμάτων ; 
/ > Ν. 7 7 A 9 » / 
τίς εἰς τὸ Λήθης πεδίον, ἢ ᾿ς ὄνου πόκας, 
“A _3 , » 9 , Ee ee. , 
ἢ s KepBepiovs, ἢ ᾽ς κόρακας, ἢ πὶ Ταίναρον ; 
ἐγώ. 
ταχέως ἔμβαινε. 
ποῖ σχήσειν δοκεῖς ; 
ἐς κόρακας ὄντως ; 
Ν Ν 7 “ > “ 
ναὶ μὰ Δία, σοῦ y οὕνεκα. 
ἔμβαινε δή. 
παῖ, δεῦρο. 
δοῦλον οὐκ ἄγω, 
εἰ μὴ νεναυμάχηκε τὴν περὶ τῶν κρεῶν. 
ἐπ τὸν Ai’, οὐ γὰρ ἀλλ᾽ ἔτυχον ὀφθαλμιῶν. 
οὔκουν περιθρέξει δῆτα τὴν AHP κύκλῳ ; 
ποῦ δῆτ᾽ ἀναμενῶ ; 
παρὰ τὸν Αὐαίνου λίθον, 
| ca 3 , 
ἐπὶ Tals ἀναπαύῦλαις. 
μανθάνεις ; 
πάνυ μανθάνω. 
” : , n / b] , 
οἴμοι κακοδαίμων, τῷ ξυνέτυχον ἐξιών ; 
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SCENE I]. 
Hither shore of the Acherusian Lake. 


Dionysus and Xantuias appear on the shore and look out 
over the Lake. CHARON’s voice comes out of the darkness. 


Hoy! Bear a hand there. Heave ashore! 
Xan. What’s this? 
Di. The Lake it is—the place he told us of. 

By Jove! and there’ s the boat—and here’s old Charon. 

(Cuaron’s boat comes out of the darkness to the shore.) 
Di. Well, Charon! welcome, Charon! welcome kindly! 
Cha. Who wants the fervyiien? Anybody waiting 

To remove from the sorrows of life? A passage, 

anybody? 
To Lethe’s Wharf? to Cerberus Reach? 
To Tartarus? to Taenarus? to Perdition! 


Di, : Yes I. 

Cha. Get in then. 

Di. (hesitating). Tell me, where are you going? 
To Perdition really—? 

Cha. You'll go anyway! 


Don’t fret yourself. Step in there! Step in there! 
Di. (to Xanthias). Come, Xanthias, come! 
Cha. (backing off, when Di. has embarked). 1 take no slaves 
aboard 
Except they ’ve volunteered for the naval victory. 
Xan. (whimpers). 1 could not, I was suffering from sore eyes. 
Cha. You must trudge away then, round by the end of 
the Lake there. 
Xan. And whereabouts shall I wait? 
Cha. At the Stone of Repentance, 
By the Slough of Despond, beyond the Tribulations ; 
You understand me? i 
Xan. Yes, I understand you: 
A lucky promising direction truly! (Runs off.) 
C2 
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XA. 


Al. 


XA. 
ΔΙ, 
ΧΑ. 
ΔΙ. 
ΧΑ. 


Al, 
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\ a 
κάἀθιζ ἐπὶ κώπην. εἴ τις ἔτι πλεῖ, σπευδέτω. 
οὗτος, τί ποιεῖς ; j 
a “Ὁ 
ὅ τι ποιῶ ; τί δ᾽ ἄλλο γ᾽ ἢ 
φ - αι ἤ ae , , 
idm ᾽πὶ κώπην, οἵπερ ἐκέλευσάς με σύ; 
οὔκουν καθεδεῖ δῆτ᾽ ἐνθαδὶ, γάστρων ; 
ἰδού. 
Ν a \ cr 3 ~ 
οὔκουν προβαλεῖ τὼ χεῖρε κἀκτενεῖς ; 
> UA 
ἰδού. 
Ν ἡ 
οὐ μὴ φλυαρήσεις ἔχων, ἀλλ᾽ ἀντιβὰς 
ἐλᾷς προθύμως ; 
LS προσυμως ; 
> an , 
κάτα πῶς δυνήσομαι, 
BA P] / >) 
ἄπειρος, ἀθαλάττωτος, ἀσαλαμίνιος 
ὧν, εἶτ᾽ ἐλαύνειν ; 
eee Me θα, τὰ \ ! 
paot* ἀκούσει yap μέλη 
3 
κἀλλιστ᾽, ἐπειδὰν ἐμβάλῃς ἅπαξ. 
τίνων ; 
/ 
βατράχων κύκνων θαυμαστά. ᾿ 
/ V4 
κατακέλευε δή. 
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βρεκεκεκὲξ κοὰξ κοὰξ, 
βρεκεκεκὲξ κοὰξ κοάξ. 
λιμναῖα κρηνῶν τέκνα, 
ξύναυλον ὕμνων βοὰν 
> 
φθεγξώμεθ᾽, εὔγηρυν ἐμὰν ἀοιδὰν, 
‘ Ν 
κοὰξ κοὰξ, : 
ἣν ἀμφὶ Νυσήιον 
Διὸς Διώνυσον ἐν 
/ 2 Ψ' 
Λίμναισιν ἰαχήσαμεν, 
ς ee ε , 
nvix ὃ κραιπαλόκωμος 
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Cha. (to Di.) Sit down to your oar. (70 the shore) Come 
quick if there’s more coming! 
(to Di.) Holloh! what’s that you’re doing? 


Di. What you told me. 
I’m sitting to my oar. 
Cha. Sit there, I tell you, 
You Fatguts, that’s your place. 
Di. Well, so I do. 
Cha. Come out there with your hands! 
Di. : Well, so I do. 


Cha. You’d best leave off your fooling. Off your stretcher! 
And pull away. 

Di. But how shall I contrive? 
I’ve never served on board—I’m only a landsman, 
I’m quite unused to it. 

Cha. We can manage it. 
As soon as you begin you shall have some music 
That will teach you to keep time. 

Di. What music’s that? 

Cha. A chorus of Frogs—uncommon musical Frogs. 

Di. Well, give me the word and the time. 

Cha. Ahoy there! ahoy there! hoy! ahoy! 


(Voices are heard singing.) 


Frogs. Brekekekex! Kéax! Kéax! 
Brekekekex ! Kéax! Kéax! 
Ye spawn of marsh and fountain 
Come sing a lay harmonious, 

Our song, our hymn, with clearest notes melodious, 
Kéax! Kéax! 

Such once did we sing around 
Indian Dionysus, born 
Holy, in the Marshes? there, 
When on the high day of Pitchers? 
Rollicking drunken in riot 


1 The swamp of the Ilissus. 
2 The third part of the Festival of the Anthesteria. 
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ΔΙ. 


ΒΑ. 


ΔΙ. 


ΒΑ. 


Al. 


BA. 


Al. 


BA. 
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Tots ἱεροῖσι χύτροισι 
Ὁ A Ὁ ΚΝ a »Ἤ 

χωρεῖ κατ΄ ἐμὸν τέμενος λαῶν ὄχλος, 
βρεκεκεκὲξ κοὰξ κοάξ. 

5 Ν ’ 9 5 a Ν 

ἐγὼ δέ γ᾽ ἀλγεῖν ἄρχομαι 

tae 5. Ν Lé. 

τὸν ὄρρον, ὦ κοὰξ κοάξ 
ὑμῖν δ᾽ ἴσως οὐδὲν μέλει. 
βρεκεκεκὲξ κοὰξ κοάξ. 

ἀλλ᾽ ἐξόλοισθ᾽ αὐτῷ κοάξ. 

οὐδὲν γάρ ἐστ᾽ ἄλλ᾽ ἢ κοάξ, 

5 , rd > > ἣν / 

ELKOT@S y, ὦ πολλὰ πράτ- 
των" ἐμὲ γὰρ ἔστερξαν μὲν εὔλυροί τε Μοῦσαι 
καὶ κεροβάτας Πὰν, ὁ καλαμόφθογγα παίζων" 
προσεπιτέρπεται δ᾽ 6 φορμικτὰς ᾿Απόλλων, 
ο ΄ 2 Ae , 
ἕνεκα δόνακος, ὃν ὑπολύριον 
ἔνυδρον ἐν λίμναις τρέφω. 
βρεκεκεκὲξ κοὰξ κοάξ. 

ἐγὼ δὲ φλυκταίνας γ᾽ ἔχω" 
ἀλλ᾽, ὦ φιλῳδὸν γένος, 
παύσασθε. 
μᾶλλον μὲν οὖν 
φθεγξόμεσθ᾽, εἰ δή ποτ᾽ εὐ- 
> ε 

ἡλίοις ἐν ἁμέραισιν 
ἡλάμεσθα διὰ κυπείρου 
καὶ φλέω, χαίροντες ὠδῆν 
πολυκολύμβοισιν μέλεσσιν, 
ἢ Διὸς φεύγοντες ὄμβρον 
ἔνυδρον ἐν βυθῷ χορείαν 
αἰόλαν ἐφθεγξάμεσθα 
πομφολυγοπαφλάσμασιν. 
βρεκεκεκὲξ κοὰξ κοάξ, 
τουτὶ παρ᾽ ὑμῶν λαμβάνω. 
δεινά τἄρα πεισόμεσθα. 
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Swept through our own sanctuary the rude rabble. 


Brekekekex! K6ax! Kéax! Kéax! 


Di. (easies). Every part of me is rawing. 


Frogs. 


But of course 


That’s no consequence to you. 


Brekekekex! K6ax! Ké6ax! : 


Di. (rows on). Confound your Kéax! 


Frogs. 


Nothing but eternal Kéax! 

Justly so, thou busy meddler! 

For me the Muses all, sweet of song, loved and 
cherished, 

Me, too, horny-hoofed Pan, who plays on the sounding 
reed-pipe ; 

In me rejoices too, lord of all harps, Apollo, 

For the sake of the reed, wherewith his lyre he fits, 

Which in the waters deep I rear. 

Brekekekex! K6éax! Kéax! 


Di. (easies again). Here’s a blister on my hand! 


Frogs. 


Stop, ye tuneful creatures! 
Stop, I say! 
Brekekekex! Kéax! Kéax! 

Nay! nay! the more 
Sing we, sing we, if ever 
Leaped we happy, diving, diving, 
Through the sedges and galingale, 
Singing still our song melodious 
From sunny morn to sunny evening. 
Or if ever fled we showers 
And deep below the water chanted 
Various strains of merry music 
While the bubbles all broke above. 


Di. (stands up). Brekekekex! Kéax! Kéax! 


I thank ye, Frogs, for that word. 


Frogs. Fearful then will be our fortune ! 
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ΔΙ. 
ΒΑ. 

ΔΙ. 
ΒΑ. 


Al. 


BA. 
Al. 


eee 
'ΒΑΤΡΑΧΟΙ. 


δεινότερα δ᾽ ἔγωγ᾽, ἐλαύνων 
εἰ διαρραγήσομαι. 
βρεκεκεκὲξ κοὰξ κοάξ. 
οἰμώζετ᾽" οὐ γάρ μοι μέλει. 
ἀλλὰ μὴν κεκραξόμεσθά γ᾽ © 
ὁπόσον ἡ φάρυγξ ἂν ἡμῶν 
χανδάνῃ δι’ ἡμέρας. 
βρεκεκεκὲξ κοὰξ κοάξ. 
τούτῳ γὰρ οὐ νικήσετε. 
οὐδὲ μὴν ἡμᾶς σὺ πάντως. 
οὐδέποτε᾽ κεκράξομαι γὰρ, 
κἄν pe δῇ δι᾿ ἡμέρας, 


ἕως ἂν ὑμῶν ἐπικρατήσω τῷ κοὰξ, 


βρεκεκεκὲξ κοὰξ κοάξ. 


ἔμελλον ἄρα παύσειν ποθ᾽ ὑμᾶς τοῦ κοά. 
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Di. (rows on). More fearful mine, who must row on 
E’en till I burst. 
Frogs. Brekekekex ! Kéax! Kéax! 
Di. Confound you! I don’t care! 
Frogs. Nay! the more we’ll cry and clamour, 
Every throat to the widest opening, 
Straining all the livelong day! 
Di. (easies and stands up again). Brekekekex! Kéax! 
Kéax ! 
Ye shall not get over me in Kéax! 
» Frogs. Never shall you get over us! over us! over us! 
Di. Nor you me: for I will shout and I’ll bawl 
Even all a summer’s day, 
Till I vanquish you all in the ‘ Kéax,’ 
Brekekekex! Kéax! Kéax! (Splashes with the oar.) 
I thought I’d not be long before I stopped your 
damned Kéax! (Sits down and goes on rowing.) 
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XA. ὦ παῦε παῦε, παραβαλοῦ τῷ κωπίῳ. 
ἔκβαιν᾽, ἀπόδος τὸν ναῦλον. 

Al. ἔχε δὴ τὠβολώ. 
ες »- , nA - , > -— , 

| 6 Ξανθίας. ποῦ Ξανθίας ; ἢ Ξανθίας. 

ΞΑ. ἰαῦ. 

ΔΙ. βάδιζε δεῦρο. 

ΞΑ. χαῖρ᾽, ὦ δέσποτα. 

ΔΙ. τί ἔστι τἀνταυθί ; 

ΞΑ. σκότος καὶ βόρβορος. 
ΔΙ. κατεῖδες οὖν που τοὺς πατραλοίας αὐτόθι 
\ \ pI , ἃ 7 ec a 
καὶ τοὺς ἐπιόρκους, ods ἔλεγεν ἡμῖν ; 

ΞΑ. σὺ δ᾽ οὔ; 
Ι. νὴ τὸν Ποσειδῶ ᾽γωγε, καὶ νυνί γ᾽ ὁρῶ. 
» Ἄν , a 
aye δὴ, τί δρῶμεν ; 
ΞΑ. . προϊέναι βέλτιστα νῷν, 
ε Φ ε ’ b] \ a Ν 4 
ὡς οὗτος ὃ τόπος ἐστὶν οὗ τὰ θηρία 
τὰ δείν᾽ ἔφασκ᾽ ἐκεῖνος. 
ΔΙ. ὡς οἰμώξεται. 
ἠλαζονεύεθ᾽, ἵνα φοβηθείην ἐγὼ, 
Ρ] 4 / » 7 
εἰδώς με μάχιμον ὄντα, φιλοτιμούμενος. 
LANDS \ “ a ff 3 ιν «ς a 
οὐδὲν yap οὕτω γαῦρόν ἐσθ᾽ ὡς Ἡρακλῆς. 
[ ee. / ᾽ > 7 ὰ 3 - 
ἐγὼ δέ γ᾽ εὐξαίμην ἂν ἐντυχεῖν τινι," 
λαβεῖν τ᾽ ἀγώνισμ᾽ ἄξιόν τι τῆς ὁδοῦ. 
νὴ τὸν Δία καὶ μὴν αἰσθάνομαι ψόφου τινός. 


τὴ 
"γῇ 
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SCENE III. 
Farther shore of the Acherusian Lake. 


(Cuaron’s boat, with Dionysus rowing, appears and puts to 
shore.) 


Cha. Hold! we’re ashore just—ship your oar! Get out. 
_ Now pay your fare. 

Di. There—there it is—the twopence. 

Cuaron pushes off again and disappears. 
(shouting). Ho! Xanthias! Xanthias, I say! Where’s 

Xanthias? 

. Aan. (heard off). A-hoy! 

Di. Come here. 


XANTHIAS runs on and embraces Dionysus. 


Xan. I’m glad to see you, master. 
Di, What’s that before us there? (pointing). 
Xan. The mire and darkness. 


Di. Did you see the villains and the perjurers 
That he told us of? 

Xan. Yes, plain enough, and you? 

Di. (looking round the theatre). Ah, now I see them, indeed, 

quite plain—and now too! 
Well, what shall we do next? 

Xan. We’d best move forward : 
For here’s the place that Heracles there informed us 
Was haunted by those monsters. 

Di. Oh! confound him! 
He vapoured and talked at random to deter me 
From venturing. He’s amazingly conceited 
And jealous of other people is Heracles ; 
He reckoned I should rival him, and in fact 
(Since I’ve come here so far) I should rather like 
To meet with an adventure in some shape. 

Xan. . (listening By Jove! and I think I hear a kind of 


a noise. 
δ 


Al. 


BATPAXOI. 


ποῦ ποῦ ᾽στιν; 
ἐξόπισθεν. 
ἐξόπισθ᾽ ἴθι. 
ἀλλ᾽ ἐστὶν ἐν τῷ πρόσθε. 
| πρόσθε νυν ἴθι. 
καὶ μὴν ὁρῶ νὴ τὸν Δία θηρίον μέγα. 
ποῖόν τι; 
δεινόν" παμτοδαπὸν γοῦν γίγνεται" 
a 3 
ποτὲ μέν γε βοῦς, νυνὶ δ᾽ ὀρεὺς, ποτὲ δ᾽ αὖ γυνὴ 
ὡραιοτάτη τις. 
59 Ψ Φ᾿ ον > Mee, 
ποῦ ᾽στι; φέρ᾽ ἐπ᾽ αὐτὴν ἴω. 
ἀλλ᾽ οὐκέτ᾽ αὖ γυνή ᾽στιν, GAN ἤδη κύων. 
! , 3 7 
μπουσα τοίνυν ἐστί. 
πυρὶ γοῦν λάμπεται. 
ἅπαν τὸ πρόσωπον. ὶ 
καὶ σκέλος χαλκοῦν ἔχει. 
νὴ τὸν Ποσειδῶ, καὶ βολίτινον: θἄτερον, 
σάφ᾽ ἴσθι. 
a 7.9 7 . 
mot δῆτ᾽ ἂν τραποίμην ; ᾿ 
- > Hee , 
ποῖ δ᾽ ἐγώ; 
ἱερεῦ, διαφύλαξόν μ᾽, ἵν᾽ ὦ σοι ξυμπότης. 
ἀπολούμεθ᾽, @vak Ἡράκλεις. 
3 Ν val ᾽ 
οὐ μὴ καλεῖς μ, 
- 9 € , \ a » 
ὠνθρωφ᾽, ἱκετεύω, μηδὲ κατερεῖς τοὔνομα. 
Διόνυσε τοίνυν. 
τοῦτ᾽ ἔθ᾽ ἧττον θατέρου. 
ἴθ᾽ ἧπερ ἔρχει. δεῦρο δεῦρ᾽, ὦ δέσποτα. 
7 9 «ἢ 
τί ὃ ἔστι; 
θάρρει" πάντ᾽ ἀγαθὰ πεπράγαμεν, 
ἔξεστί θ᾽ ὥσπερ ᾿Ἡγέλοχος ἡμῖν λέγειν" 
3 / Ν => μὴ Lol Per 
ἐκ κυμάτων yap αὖθις ad γαλῆν ὁρῶ. 


ef 


ἥμπουσα φρούδη. 
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Di. (anxiously). Where? where? 


Xan. There just behind us. 

Di. Go behind then ! 
Aan. There it’s before us now.—There! 

Di. Go before then! 


Xan. Ah, now I see it—a monstrous beast indeed ! 
Di. What kind? 
Aan. A dreadful kind—all kinds at once. 
It changes and transforms itself about 
Toa mule and an ox—and now toa beautiful creature ; 
A woman! 
Di. (eagerly rushing forward). Where? where is she? 
Let me seize her! 
Aan. But now she’s turned to a mastiff all of a sudden. 
Di. (retiring precipitately). Its the Weird hag! the Vam- 
pyre! : 
Aan. Like enough 
She’s all of a blaze about the mouth. 
Di. Has she got the brazen foot! 
Aan. Yes, there it is— 
By Jove!—and.the cloven hoof to the other leg, 
ν Distinct enough—that’s she ! 
Di. But what shall I do? 
- Xan. And fF too? 
Di. (stretching out his hands to the audience)". 
Save me, Priést, protect and save me, 
That we may drink and be jolly together hereafter. 
Aan. We’re ruined, Master Heracles! 
Di. Don’t call me so, I beg! 
Don’t mention my name, good friend, upon any account. 
Aan. Dionysus then? 
Di. eae That’s worse, ten thousand times! 
Xan. Come, Master, move along—come, come this way. 
Di. What’s happened? 
Aan. Why, we’re prosperous and victorious : 
The storm of fear and danger, has subsided 
And (as the actor said the other day) 
Has only left a gentle qualm behind: 
The Vampyre’s vanished.” 


1 Where sat his own Priest in the front row. 
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ΔΙ. κατόμοσον. 
ΞΑ. νὴ τὸν Δία. 
ΔΙ. καὖθις κατόμοσον. 
ΞΑ. 2 Py ΑΝ 
Al. ὄμοσον. 
ΞΑ. νὴ Δία. 
ΔΙ. οἴμοι τάλας, ὡς ὠχρίασ᾽ αὐτὴν ἰδών᾽ 
ΞΑ. ὁδὶ δὲ δείσας ὑπερεπυρρίασέ σου. 
ΔΙ. οἴμοι, πόθεν μοι τὰ κακὰ ταυτὶ προσέπεσεν ; 
τίν᾽ αἰτιάσωμαι θεῶν μ᾽ ἀπολλύναι ; 
EA. αἰθέρα Διὸς δωμάτιον, ἢ χρόνου πόδα ; 
οὗτος. 

Al. τί ἔστιν ; 

ΞΑ. οὐ κατήκουσας ; 

ΔΙ. τίνος ; 

EA. αὐλῶν πνοῆς. 

Al. ἔγωγε, kal δάδων γέ pe 
αὔρα τις εἰσέπνευσε μυστικωτάτη. 
ἀλλ᾽ ἠρεμὶ πτήξαντες ἀκροασώμεθα. 


ΧΟΡΟΣ ΜΥΣΤΩΝ. 
Ἴακχ᾽, ὦ Ἴακχε. 
Ἴακχ᾽, ὦ Ἴακχε. 


li] 
Ἢ 


τοῦτ᾽ ἔστ᾽ ἐκεῖν᾽, ὦ δέσποθ᾽, οἱ μεμυημένοι 

ἐνταῦθά που παίζουσιν, ods ἔφραζε νῷν. 

#5 A \ od | “ἷ Δ , 

ἄδουσι γοῦν τὸν “laxxov ὅνπερ Διαγόρας. 

ΔΙ. κἀμοὶ δοκοῦσιν. ἡσυχίαν τοίνυν ἄγειν 
βέλτιστόν ἐστιν, ὡς ἂν εἰδῶμεν σαφῶς. 

ΧΟ. Ἴακχ᾽, ὦ πολυτίμοις ἐν ἕδραις ἐνθάδε ναίων, 

| 5 > “| 

axx’, ὦ Ἴακχε, 
ἐλθὲ τόνδ᾽ ἀνὰ λειμῶνα χορεύσων, 
ὁσίους ἐς θιασώτας, 


Xan. 


Xan. 


Xan. 


Xan. 
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Has she? upon your oath? 
By Zeus, she has! 
No, swear again. 
| By Zeus. 
Well, swear once more! 
Once more I swear by Zeus! 
Oh dear! what a fright I was in with the very sight 
of her: 
It turned me sick and pale— 
But see the priest here! | 
He has coloured up quite with the same alarm. 


What has brought me to this pass? zee 


It must be Zeus himself 
With his ‘chamber in the skies’ and ‘foot of Time.’ 
Music is heard. 
Holloh you! 
What? 
Why, did you not hear? 
Why, what? 


. The sound of a flute. 


Indeed! and there’s a smell too, 
A pretty mystical ceremonious smell 
Of torches. Well watch here, and keep quite quiet! 
CHORUS OF THE INITIATED enters with torches, singing 
Iacchus! Iacchus! 
Iacchus ! Iacchus! 


. There, Master, there they are, the initiated: 


All sporting about as he told us we should find ’em. 
They sing in praise of Iacchus, like Diagoras! 
Indeed, and so they are; but we’ll keep quiet 
Till we make them out a little more distinctly. 


CHORUS. 
Parodos. 


lacchus! who dwellest in a glorious habitation, 
Iacchus, Iacchus! 

Come, O come here to our dance in the meadow, 
Come to lead the sacred revel,— 
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πολύκαρπον μὲν τινάσσων 
περὶ κρατὶ σῷ βρύοντα 

/ 7 Ζ a + Ie = | , 
στέφανον pvptwv θρασεῖ δ᾽ ἐγκατακρούων 
ποδὶ τὰν ἀκόλαστον 
φιλοπαίγμονα τιμὰν, 
χαρίτων πλεῖστον ἔχουσαν μέρος, ἁγνὰν, ἱερὰν 
ὁσίοις μύσταις χορείαν. 

> , 7 ἢ 
ὦ πότνια πολυτίμητε Δήμητρος κόρη, 
ὡς ἡδύ μοι προσέπνευσε χοιρείων κρεῶν. 
οὔκουν ἀτρέμ᾽ ἕξ ἤ ὶ δῆς λάβης ; 

ρέμ᾽ ἕξεις, ἤν τι καὶ χορδῆς NS ; 
ἔγειρε φλογέας λαμπάδας ἐν χερσὶ yap ἥκεις τινάσ- 
σων, 
Ἴακχ᾽, ὦ Ἴακχε, 
“ a , 5 [4 
νυκτέρου τελετῆς φωσφόρος ἀστήρ. 
φλογὶ φέγγεται δὲ λειμών" 
γόνυ πάλλεται γερόντων" 

3 7 ΠΝ 4 

ἀποσείονται δὲ λύπας 

, 3. τὰ Ν na 5 Ν 
χρονίους τ᾽ ἐτῶν παλαιῶν ἐνιαυτοὺς, 
ἱερᾶς ὑπὸ τιμᾶς. 
σὺ δὲ λαμπάδι φέγγων 
προβάδην ἔξαγ᾽ ἐπ᾽ ἀνθηρὸν ἕλειον δάπεδον 
χοροποιὸν, μάκαρ, ἥβαν. 

3 tal ἈΝ 5 / “ ς / o 
εὐφημεῖν χρὴ κἀξίστασθαι τοῖς ἡμετέροισι χοροῖσιν 
ὅστις ἄπειρος τοιῶνδε λόγων, ἢ γνώμῃ μὴ καθαρεύει, 

na 1] 

ἢ γενναίων ὄργια Μουσῶν μήτ᾽ εἶδεν μήτ᾽ ἐχόρευ- 
σεν, 

μηδὲ Κρατίνου τοῦ ταυροφάγου γλώττης βακχεῖ᾽ ἐτε- 
λέσθη, 

ἢ βωμολόχοις ἔπεσιν χαίρει, μὴν καιρῷ τοῦτο ποιοῦσιν, 

ἢ στάσιν ἐχθρὰν μὴ καταλύει, pnd εὔκολός ἐστι 
πολίταις, 

ἀλλ᾽ ἀνεγείρει καὶ ῥιπίζει, κερδῶν ἰδίων ἐπιθυμῶν, 
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And around thy brow for garland 

Be the leafage fair, luxuriant, of a green myrtle,— 
In cadence to the measure 

Of thy wanton adorers, the delight of their dancing, 
Where with most delicate grace the bands devout 

Move solemnly in the rite divine and holy. 


Aan. O glorious virgin, daughter of the goddess! 


Di. 


Cho. 


What a scent of roasted griskin reached my senses! 

Keep quiet and watch for a chance of a piece of the 
haslets. 

Tis time now for the waking of the torches that thou 
bearest; come hither, 

Iacchus, Iacchus! 

Thou the star of our orgies in the night time. 

See, the mead’s with fire a-blazing! | 


See, the old men’s knees are nimble! 


And they cast off care and sorrow 

And the weary load of years that they are bearing, 

In the zeal of devotion. 

Then with torches a-glowing 

Come and lead us going forward to the flower- 
strewn level mead, 

Blest one! lead us, thy glad dancers. 


Coryphaeus. 
Let him be mute and stand aside nor join in our 
sacred procession, 
Who never has heard our mystical words, or is not 
righteously minded, 
Who never has seen and never has danced in the 
Muses’ high ceremonial, 
Nor ever has learnt the magical spell of old beef- 
eating Cratinus, 
Or who takes delight in ribald abuse when ribald 
abuse is improper; 
Whoever is not his citizen’s friend, nor strives to 
conciliate faction, 
But kindles and fans the flame of hate, and all for 
his private advantage : 
D 
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ἢ τῆς πόλεως χειμαζομένης ἄρχων καταδωροδοκεῖται. 


nF 


προδίδωσιν φρούριον ἢ ναῦς, ἢ τἀπόρρητ᾽ ἀποπέμπει 
ἐξ Αἰγίνης Θωρυκίων ὧν, εἰκοστολόγος κακοδαίμων, 


ἀσκώματα καὶ λίνα καὶ πίτταν διαπέμπων εἰς ᾿Επί- 


davpor, 
x , a [οὶ b \ ἈΝ 
ἢ χρήματα ταῖς τῶν ἀντιπάλων ναυσὶν παρέχειν τινὰ 
πείθει, 
ἢ κατατιλᾷ τῶν 'Ἑκαταίων, κυκλίοισι χοροῖσιν ὑπάδων, 
ἢ τοὺς μισθοὺς τῶν ποιητῶν ῥήτωρ ὧν εἶτ᾽ ἀποτρώγει, 
κωμῳδηθεὶς ἐν ταῖς πατρίοις τελεταῖς ταῖς τοῦ Διο- 


νύσου" 

τούτοις αὐδῶ καὖθις ἀπαυδῶ καὖθις τὸ τρίτον μάλ᾽ 
ἀπαυδῷ 

ἐξίστασθαι μύσταισι χοροῖς" ὑμεῖς δ᾽ ἀνεγείρετε 
μολπὴν 


Ν 7 \ € σε ς ” 
καὶ παννυχίδας τὰς ἡμετέρας, al τῇδε πρέπουσιν ἑορτῇ. 
χώρει νυν πᾶς ἀνδρείως 
5 Ν 3 a , 
ἐς τοὺς εὐανθεῖς κόλπους 
λειμώνων ἐγκρούων 
κἀπισκώπτων 
καὶ παίζων καὶ χλευάζων. 
ἠρίστηται δ᾽ ἐξαρκούντως. 
ἀλλ᾽’ ἔμβα χὥπως ἀρεῖς 
τὴν Σώτειραν γενναίως 
τῇ φωνῇ μολπάζων, 

ἣ τὴν χώραν 
σώζειν φήσ᾽ ἐς τὰς ὥρας, 
κἂν Θωρυκίων μὴ βούληται. 
ἄγε νυν ἑτέραν ὕμνων ἰδέαν τὴν καρποφόρον 
7 
βασίλειαν, 
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Whoever takes bribes when guiding the State, and 
steers her on rocks in a tempest, 

Or plays the traitor with fort or ship, or smuggles 
goods from Aegina 

To help our foes—as Thorycion did, that wretched 
collector of taxes— 

Ropes and sails and timbers and pitch, to a Pelo- 
ponnesian harbour: 

Or tries his best to persuade us to send supplies to 
the enemy’s navy; 

Or dares to defile great Hecate’s shrine, while writing 
a Cyclical Hymnbook ; 

Or who by base rhetorical arts would dock the pay 
of a poet 

For a harmless gibe in our national feast, in the 
rites of great. Dionysus ;— 

Once I warn such, and twice I warn such, and thrice: 
do I sternly admonish— 

Avoid you quite our mystical rite: but we, as the 
darkness advances, 

Rejoice the night through (’tis the festival’s due) 
with rhythmical singing and dances. 


Now boldly march we onward 
To the flowery meadows 
And valleys, time keeping, 
Jesting, mocking, 
With sport and gibe in concert, 
Now that we have freely feasted. 
Onward then! and loudly sing 
The Saving Goddess’ praises, 
Well marking the measure— 
Hers who ever 
Guards our country the year through, 
‘Spite Thorycion’s evil will. 
So raise we again a different strain to the goddess 
benignant of harvest, 
D 2 


Al 


BATPAXOIT, 


Δήμητρα θεὰν, ἐπικοσμοῦντες ζαθίοις μολπαῖς 
κελαδεῖτε. 
Δή ς “ > 7 
ἤμητερ, ἁγνῶν ὀργίων 
ἄνασσα, συμπαραστάτει, 
καὶ σῶζε τὸν σαυτῆς χορόν" 
καί μ᾽ ἀσφαλῶς πανήμερον 
παῖσαί τε καὶ χορεῦσαι" 
καὶ πολλὰ μὲν γέλοιά μ᾽ εἰ- 
πεῖν, πολλὰ δὲ σπουδαῖα, καὶ 
τῆς σῆς ἑορτῆς ἀξίως 
παίσαντα καὶ σκώψαντα νι- 
κήσαντα ταινιοῦσθαι. 
ἀλλ᾽ εἶα 
2: \ \ ε a 6 \ -" A 
νῦν καὶ τὸν ὡραῖον θεὸν παρακαλεῖτε δεῦρο 
φδαῖσι, τὸν ξυνέμπορον τῆσδε τῆς χορείας. 
Ν 7 / ε “ 
Ιακχε πολυτίμητε, μέλος εορτῆς 
ef ἀν. ἣν “ 4 
ἥδιστον εὑρὼν, δεῦρο συνακολούθει 
πρὸς τὴν θεὸν καὶ δεῖξον ὡς 
+ ’ Ν eg \ 7 
ἄνευ πόνου πολλὴν ὅδὸν TeEpaivets. 
Ν \ , 4 
laxxe φιλοχορευτὰ, συμπρόπεμπέ με, 
σὺ γὰρ κατεσχίσω μὲν ἐπὶ γέλωτι 
3 3 93 / , 7 
kam εὐτελείᾳ τόν τε σανδαλίσκον 
\ ao) Soe 2 “ “ 9 
καὶ τὸ ῥάκος, κἀξεῦρες dot 
3 7 , \ 4 
ἀζημίους παίζειν τε Kal χορεύειν. 
Ἴακχε φιλοχορευτὰ, συμπρόπεμπέ με. 
Ν Ν, “ 7 
καὶ γὰρ παραβλέψας τι μειρακίσκης 
an ἃς al \ ‘\? > 7, 
νῦν δὴ κατεῖδον, Kal pad εὐπροσῶώπου, 
συμπαιστρίας χιτωνίου 
παραρραγέντος τιτθίον προκῦψαν. 
ΝΜ ἅς ld / 
laxxe φιλοχορευτὰ, συμπρόπεμπε με. 
ἐγὼ δ᾽ ἀεί πως φιλακόλουθός εἰμι καὶ μετ᾽ αὐτῆς 
/ UA 4y. 
παίζων χορεύειν βούλομαι. 


Di. 
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Demeter the queen be our theme of song, as we 
chant it aloud in her honour. 

Demeter, thou that rulest o’er 

Our holy rites, be present now, 

And guard thy chorus constantly, 

And grant that I the livelong day may sport and 
dance unfearing: 

And grant, O queen, that I may speak 

Both wittily and wisely, and 

As thy most holy feast deserves, 

May sport and jeer and win the victor’s glorious 
crown for wearing. 

Now sing we 

Songs for the hilarious wine-god—let us invite him 
hither, 

Invoke with song the jovial god, partner of our dances. 

Iacchus, honoured of all men, who didst devise this 
our festal measure, 

Hither, follow, we pray thee, approach the shrine, 

And show us that thou fearest not a long and weary 
journey. 

lacchus, be thou my leader, lover of the dance ! 

For thou, by sportive jest frugality teaching, 

Hast clad us all in shoes that need repairing 

And tattered clouts, 

And grantest to thy crew devout to sport and dance 
in freedom. 

Iacchus, be thou my leader, lover of the dance! 

For late glancing sideways a little maiden 

Mine ’twas to see—fair was the girl to look on— 

Who sports with us, 

And through her bodice torn I saw her bosom bare 
was peeping. 

Iacchus, be thou my leader, lover of the dance. 

Well, I’m always hearty, disposed to mirth and ease, 

I’m ready to join the party. 
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EA. 
XO. 


ΔΙ. 


ΧΟ. 


BATPAXOI. 


Kaywye πρός. 
βούλεσθε. δῆτα κοινῇ 
σκώψωμεν ᾿Αρχέδημον ; 
A ε / BN 3 4 iA 
ὃς ETTETNS ὧν οὐκ ἔφυσε φράτερας, 
νυνὶ δὲ δημαγωγεῖ 
ἐν τοῖς ἄνω νεκροῖσι, 
κἀστὶν τὰ πρῶτα τῆς ἐκεῖ μοχθηρίας. 
y > 4 , a 
EXOLT ἂν οὖν φράσαι νῷν 
Πλούτων᾽ ὅπου ᾽νθάδ᾽ οἰκεῖ ; 
/ , 5 3 7 3 / 
ξένω yap ἐσμεν ἀρτίως ἀφιγμένω. 
Ν ἧς 2 f 
μηδὲν μακρὰν ἀπέλθῃς, 
> 3 3 / 
μηδ αὖθις ἐπανέρῃ με, 
ἀλλ᾽ ἴσθ᾽ ἐπ’ αὐτὴν τὴν θύραν ἀφιγμένος. 
¥ b 3, ΑΝ - 
aipo. ἂν αὖθις, ὦ παῖ. 
τουτὶ τί ἦν τὸ πρᾶγμα 
ἀλλ᾽ ἢ Διὸς Κόρινθος ἐν τοῖς στρώμασιν ; 
χωρῶμεν ἐς πολυρρόδους 
λειμῶνας ἀνθεμώδεις, 
τὸν ἡμέτερον τρόπον, 
τὸν καλλιχορώτατον, 
παίζοντες, ὃν ὄλβιαι 
Μοῖραι ξυνάγουσιν. 
/ \ c an e 
μόνοις yap ἡμῖν ἥλιος 
\ / ε , 3 
καὶ φέγγος ἱλαρὸν ἐστιν, 
“ [4 > 3 
ὅσοι μεμυήμεθ᾽ εὖ- 
“ , 
oeBy τε διήγομεν 
τρόπον περὶ τοὺς ξένους 
καὶ τοὺς ἰδιώτας. 


“ 
»-'---ς- ᾿’ 


Aan. 


Cho. 


Di. 
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And I will, if you please. 
O shall we then in chorus 
Deride old Archedemus? 
For all his seven years he ne’er has got a clan, 
Yet leads the Liberal Party 
Up there among the dead men, 
And with the ruffians there is quite the foremost man. 
Prithee, my good fellows, would you please to tell ™ 
me which is Pluto’s door? 
I’m an utter stranger, never here before. 


Coryphaeus. ’Tis not far from hither: ye shall not have 


reason to ask me any more. 
Know ye come directly to the very door. 


Di. (to Xanthias). Take up your bundles, Xanthias. 


Aan. 


Cho. 


Hang all bundles! 
A bundle has no end, and these have none! 
(Exeunt Di. and Xan.) 
Then haste we to the flowery meads where bloom 
abundant roses, 
And sport in the way we know, 
With song and with fairest dance, 
E’en such as propitious Fates 
Still aid in arraying. 
For us alone the day is glad, and glad the PERS ESE 
sunlight, 
Who learnt of Eleusis’ rite, 
And holily lived withal, 
Still just to our countrymen 
And just to the stranger. 


Al. 
AIA. 


ΔΙΟΝΥ͂ΣΟΣ. ZANOIAS. ΧΟΡΟΣ. 


" Ν / , Ν, 4 , / 

aye δὴ τίνα τρόπον τὴν θύραν κόψω ; τίνα; 
a 3 ANY) , [4 , 

πῶς ἐνθάδ᾽ ἄρα κόπτουσιν οὑπιχώριοι ; 

οὐ μὴ διατρίψεις, ἀλλὰ γεύσει τῆς θύρας, 

καθ᾽ Ἡρακλέα τὸ σχῆμα καὶ τὸ λῆμ᾽ ἔχων ; 

Tat παῖ. : 


ΑἸΑΚΟΣ. 


, e 
tis οὗτος ; 
Ἡρακλῆς 6 καρτερός. 
ὦ βδελυρὲ κἀναίσχυντε καὶ τολμηρὲ σὺ 
καὶ μιαρὲ καὶ παμμίαρε καὶ μιαρώτατε, 
ὃς τὸν κύν᾽ ἡμῶν ἐξελάσας τὸν Κέρβερον 
ἀπῇξας ἄγχων κἀποδρὰς ῴχου λαβὼν, 
ὃν ἐγὼ ᾿φύλαττον. ἀλλὰ νῦν ἔχει μέσος" 
, , / / 

τοία Στυγός σε μελανοκάρδιος πέτρα 
> , , , c Ν, 
Αχερόντιός τε σκόπελος αἱματοσταγὴς 
φρουροῦσι, Κωκυτοῦ τε περίδρομοι κύνες, 
Ἐχιδνά θ᾽ ἑκατογκέφαλος, ἣ τὰ σπλάγχνα σου 
διασπαράξει, πλευμόνων τ᾽ ἀνθάψεται 
Ταρτησία μύραινα' τὼ νεφρὼ δέ σου 
αὐτοῖσιν ἐντέροισιν ἡματωμένω 
διασπάσονται Γοργόνες Τιθράσιαι, 
ἐφ᾽ as ἐγὼ δρομαῖον ὁρμήσω πόδα 


sy . 


YP wee ee 
SCENE I. 


Before Pluto’s Palace. — 


Enter Dionysus and Xantuias. Zhe Chorus come on 
and watch. 


Di. Well, how must I knock at the door now? Can’t 
ye tell me? 
How do the native inhabitants knock at doors? 
Xan. Pah! don’t stand fooling there ; but smite it smartly, 
With the very spirit and air of Heracles. 
Di. (knocks). Holloh!! 
Aeacus. (from within). Who’s there? 
Di. Tis I, the valiant Heracles ! 
Ae. (rushing out). Thou brutal, abominable, detestable, 
Vile, villainous, infamous, nefarious scoundrel ! 
How durst thou, villain that thou wert, to seize 
Our watch-dog, Cerberus, whom I kept and tended, 
Hurrying him off, half strangled in your grasp. 
But now, be sure, we have you safe and fast, 
Miscreant and villain! Thee the Stygian cliffs, 
With stern adamantine durance, and the rocks 
Of inaccessible Acheron, red with gore, 
Environ; and the circling hounds of hell: 
And Hydra with her hundred heads shall rend and 
tear thee, 
Wrenching thy vitals forth with the heart and midriff. 
Tartesian monsters and Tithrasian gorgons 
Shall toss and scatter thine entwined intestines. 
To them with hasty steps I will repair. 
(Exit tragically.) 
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EA. ἄνδρειά ye ὦ Πόσειδον. 

ΔΙ. σὺ δ᾽ οὐκ ἔδεισας τὸν ψόφον τῶν ῥημάτων 
καὶ τὰς ἀπειλάς. 

ΞΑ. οὐ μὰ Δί᾽ οὐδ᾽ ἐφρόντισα. 

ΔΙ. ἴθι νυν, ἐπειδὴ ληματιᾷς κἀνδρεῖος ef, 
σὺ μὲν γενοῦ ᾽γὼ, τὸ ῥόπαλον τουτὶ λαβὼν 

Nests a ¥ 3 , 9. 
καὶ τὴν λεοντήν, εἴπερ ἀφοβόσπλαγχνος εἶ 
“τς ῳ 3 Ψ l4 , 5] na , 
ἐγὼ δ᾽ ἔσομαί σοι σκευοφόρος ἐν τῷ μέρει. 

EA. φέρε δὴ ταχέως αὔτ᾽" οὐ γὰρ ἀλλὰ πειστέον᾽ 
καὶ βλέψον εἰς τὸν ᾿Ηρακλειοξανθίαν, 
εἰ δειλὸς ἔσομαι καὶ κατὰ σὲ τὸ λῆμ᾽ ἔχων. 

ΔΙ. μὰ Δί ἀλλ᾽ ἀληθῶς οὗκ Μελίτης μαστιγίας. 
φέρε νυν, ἐγὼ τὰ στρώματ᾽ αἴρωμαι ταδί. 

AIA. ξυνδεῖτε ταχέως τουτονὶ τὸν κυνοκλόπον, 
ἵνα δῷ δίκην" ἀνύετον. 

ef ’ 
ΔΙ. ἥκει τῳ κακὸν. 
ΞΑ. οὐκ ἐς κόρακας ; οὐ μὴ πρόσιτον ; 
. ᾽ ? 

AIA, εἶεν, μαχεῖ; 
ὁ Διτύλας χὠ Σκεβλύας χὠ Παρδόκας 
χωρεῖτε δευρὶ καὶ μάχεσθε τουτῳί. 

3 3 ae Ν “ , \ 

ΔΙ. εἶτ᾽ οὐχὶ δεινὰ ταῦτα, τύπτειν τουτονὶ 
κλέπτοντα πρὸς τἀλλότρια; 

ΞΑ. μάλλ᾽ ὑπερφυᾶ. 

AIA. σχέτλια μὲν οὖν καὶ δεινά, 

ΞΑ. καὶ μὴν νὴ Δία, 

b , : Ἂν a3 542 / 
εἰ πώποτ᾽ ἦλθον δεῦρ᾽, ἐθέλω τεθνηκέναι, 
μὴ a an 
ἢ ᾽κλεψα τῶν σῶν ἄξιόν τι καὶ τριχός. 
, δ, Ὧν a 

καί σοι ποιήσω πρᾶγμα γενναῖον πάνυ" 

Ι Ν Ἅ “ Ν \ 
βασάνιζε yap τὸν παῖδα “τουτονὶ λαβὼν, 

/ > ὦ J n 3 »} , , > 
κἄν ποτέ μ᾽ ἕλῃς ἀδικοῦντ᾽, ἀπόκτεινόν μ᾽ ἄγων. 
AIA. καὶ πῶς βασανίσω; 


Aan, 


Ae. 
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. (ironically, to the cowering Dionysus). 


Most manfully done! 

By Jove, and I think it was: 
But tell me, weren’t you frightened with that speech? 
Such horrible expressions ! 

No, not 1: 
I took no notice. 
Well, 11 tell you what, 

Since you’re such a valiant-spirited kind of fellow. 
Do you. be me—with the club and lion’s skin, 
Now you’re in this courageous temper of mind; 
And an go take my turn and carry the bundles. 
Well, give us hold—I must humour you forsooth. 


_ Make haste! (Changes dress.) And now behold the 


Xanthian Heracles! 
And see if I won’t display more heart and spirit! 
Indeed and you look the character completely, 
Like that heroic Melitensian hang-dog— 
Come, now for my bundles. I must mind my bundles. 


Re-enter AEacus with slaves. 


Arrest me there that fellow that stole the dog. 
There! pinion him! quick! 


Di. (to Xanthias tauntingly). There’s somebody in a scrape. 


Aan. 
Ae. 


Keep off, be hanged t’ye! (Sguares up.) 
Oho! do you mean to fight for it? 
Here, Pardokas and Skablias and the rest of ye, 
Make up tothe rogue and settle him. Come, be quick. 
(Scuffle. Xanthias gets the best of it.) 
Well, is not this quite monstrous and outrageous. 
To steal the dog, and then to make an assault 
In justification of it! 
(tronically). Quite outrageous ! 
An aggravated case! 
Well now—by Jupiter 
May I die; but I never saw this place before— 
Nor ever stole the amount of a farthing from you: 
Not a hair of your dog’s tail. But you shall see now, 
I’ll settle all this business nobly and fairly. 
This slave of mine—you muy take and torture him; 
And if you make out anything against me 
You may take and put me to death for aught I care. 


Ae. (softened). But which way would you please to have 


him tortured? 


ΔΙ. 


AIA, 


BATPAXOI. 


/ , 5 7 
πᾶντα τρόπον, ἐν κλίμακι 
δήσας, κρεμάσας, ὑστριχίδι μαστιγῶν, δέρων, 
Lal 4 , 5 Ν en ΝΜ» 5 / 
στρεβλῶν, ἔτι δ᾽ ἐς Tas ῥῖνας ὄξος ἐγχέων, 
πλίνθους ἐπιτιθεὶς, πάντα τἄλλα, πλὴν πράσῳ 
μὴ τύπτε τοῦτον μηδὲ γητείῳ νέῳ. 
δίκαιος ὁ λόγος" κἄν τι πηρώσω γέ σοι 
τὸν παῖδα τύπτων, τἀργύριόν σοι κείσεται. 
μὴ δῆτ᾽ ἔμοιγ᾽. οὕτω δὲ βασάνιζ᾽ ἀπαγαγών. 
3 “ Ν 3 “ ΄ > 5 Ν ’ 
αὑτοῦ μὲν οὖν, ἵνα σοί κατ΄ ὀφθαλμοὺς λεγῇ. 
κατάθου σὺ τὰ σκεύη ταχέως, χῶώπως ἐρεῖς 
ἐνταῦθα μηδὲν ψεῦδος. 
\ 
- ayopedw τινὶ 
ἐμὲ μὴ βασανίζειν ἀθάνατον ὄντ᾽" εἰ δὲ μὴ, 
αὐτὸς σεαυτὸν αἰτιῶ. 
λέγεις δὲ τί; 
ἀθάνατος εἶναί φημι Διόνυσος Διὸς, 
τοῦτον δὲ δοῦλον. 
ταῦτ᾽ ἀκούεις ; 
| ee oe , 
φὴμ ἐγώ. 
\ , a ‘Se pia 
καὶ πολὺ ye μᾶλλον ἐστι μαστιγωτέος 
» Ν . / 5 > Ρ] ’ 
εἴπερ θεὸς γὰρ ἐστιν, οὐκ αἰσθήσεται. 
, a3 3 Ν \ Ν Ν = \ 
τί δῆτ᾽, ἐπειδὴ καὶ σὺ φὴς εἶναι θεὸς, 
’ A \ /, Ν » Ν 5 , 
ov καὶ ov τύπτει Tas ἴσας πληγὰς ἐμοί; 
΄ ε , δι nie es a 
δίκαιος 6 Adyos* χὠπότερον ἂν νῷν ἴδῃς 
’ “Ὁ 
κλαύσαντα πρότερον ἣ προτιμήσαντά τι 
τυπτόμενον, εἷναι τοῦτον ἡγοῦ μὴ θεόν. 
> ¥ “ew > ΩΣ \ / ae ae 
οὐκ ἐσθ᾽ ὅπως οὐκ εἶ σὺ γεννάδας ἀνὴρ 
ca > 5 A ’ ’ 4 / 
χωρεῖς yap εἰς TO δίκαιον. ἀποδύεσθε 7. 
πῶς οὖν βασανιεῖς νὼ δικαίως ; 
ΝΣ 
ἰ ῥᾳδίως 
Ν Ν Ν ε / 
πληγὴν Tapa πληγὴν ἑκάτερον. 
καλῶς λέγεις. 


Xan. 


Ae. 


Xan, 


Ae. 
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In your own way—with ... the lash—with ... knots 
and screws, 
With ...the common usual customary tortures. 


With the rack—with... the water-torture—any way — 
With fire and vinegar—not as a child 

To be whipt with fennel or with lettuce-leaves. 
That’s fair, and if so be... he’s maim’d or crippled 
In any respect—the value shall be paid you. 

To me? by no means! Take him to the torture. 
It had better be here, and under your own eye. 


(fo Di.) Come you—put down your bundles and 


make ready. 
And mind, let me hear no lies! 


Di. Γ᾿ tell you what : 
I’d advise people not to torture me. 
I’m a god! and you’ll have nobody to blame 
But your own self— 

Ae. What’s that you’re saying there? 

Di. I’m Dionysus, son of Zeus himself! 

That fellow there’s the slave. 

Ae. (to Xan.) Do ye hear? 

Aan. I hear him— 
A reason the more to give him a good beating; 
If he’s immortal he need never mind it. 

Di. Why should you not be beat as well as I then, 
If you’re immortal, as you say you are? 

Xan. Agreed! and him, the first that you see flinching, 
Or seeming to mind it at all, you may set him down 
For an impostor and no real deity. 

Ae. Ah! you’re a worthy gentleman, I’ll be bound 

for ’t: 
You’re all for the truth and the proof. Come, 
strip then both οὗ ye. 

Xan. How will ye question fairly? 

Ae. Easily enough; 
Each in your turn a lash! so, one by one! 

Xan. That’s right (standing round). Now mind’ if you 


see me flinch or swerve. 
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. idov. 


, ΝΜ 
σκόπει νυν ἤν μ᾽ ὑποκινήσαντ᾽ ἴδης. 


. ἤδη ᾿πάταξά σ᾽. 


ἣν a 
ov pa Δί᾽ οὐδ᾽ ἐμοὶ δοκεῖς. 


3 3 Φ 5 \ \ 
. GAN εἶμ᾽ ἐπὶ τονδὶ καὶ πατάξω. 


πηνίκα; 


. καὶ δὴ ᾿᾽πάταξα. 


a 3 
κἄτα πῶς οὐκ ἔπταρον ; 


. οὐκ olda’ τουδὶ δ᾽ αὖθις ἀποπειράσομαι. 


οὔκουν ἀνύσεις ; ἰατταταῖ. 
τί τἀτταταῖ ; 
“ὦ, 5» ἤ 
μῶν ὠδυνήθης ; 
οὐ μὰ Al, ἀλλ᾽ ἐφρόντισα 
ϑ < 
ὁπόθ᾽ Ἡράκλεια τὰν Διομείοις γίγνεται. 


. ἅνθρωπος ἱερός. δεῦρο πάλιν βαδιστέον. 


ἰοὺ ἰού. 
τί ἔστιν ; 
ε ’ ε n 
ἱππέας ὁρῶ. 


. τί δῆτα κλάεις ; 


κρομμύων ὀσφραίνομαι. 


. ἐπεὶ προτιμᾷς γ᾽ οὐδέν. 


οὐδέν μοι μέλει. 


\ \ / 
. βαδιστέον τἄρ᾽ ἐστὶν ἐπὶ τονδὶ πάλιν. 


οἴμοι. 
Υ̓ 
τί ἔστι ; 
τὴν ἄκανθαν ἔξελε. 


. τί τὸ πρᾶγμα τουτί; δεῦρο πάλιν βαδιστέον. 


ἼΑπολλον, ὅς που Δῆλον ἢ Πύθων᾽ ἔχεις. 
ἤλγησεν᾽ οὐκ ἤκουσας ; 
»] 3 \ 
οὐκ ἔγωγ᾽, ἐπεὶ 
»» « , 5 , 
ἴαμβον ᾿ἱΪππώνακτος ἀνεμιμνησκόμην. 
οὐδὲν ποιεῖς γὰρ, ἀλλὰ τὰς λαγόνας σπόδει. 
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Ae. (strikes him). I’ve struck. 


Aan. 


Ae. 


Not you. 
Why, it seems as if I had not. 
I’ll smite this other fellow. (Strikes Di.) 


Di. (pretending not to feel it.) When will you do it? 


Ae. 
Di. 


Xan. 


I’ve done it. 
Why, I didn’t even sneeze! 
I can’t explain it! 11 try him again. 


. Well, quick about it! (Ae. strikes.) Oh! ah! 


Why ‘oh! ah!’? 
Weren’t you hurt then? 
No, no! I did but think 
Of Heracles’ feast, held in Diomeia! 
What piety ! Well, here goes for the other. (Strikes Di.) 
Ho, ho! ah, ah! 
What’s that? 


(pointing eagerly at the audience). Here come the 


knights! 
Why do you blub then? 
Sure I’m smelling onions! 
You count it nothing? 
; I don’t care a straw! 
Then here goes for the other once again. (Strikes Xan.) 


. Good heavens! 


Well? 
Just pull that thorn out there! 
What does this mean? Well, there’s another shot! 


(Strikes Di.) 
Apollo! ! !—‘who in Delos, or the Pythian...’ 


. (to Ae.) He felt it! did you hear? | 


Not I indeed! 
I did but quote that line of Hipponax’s. 


(to Ae.) That’s no good: hit him on the flanks, I 
say ! 
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AIA. 

Al. 

EA. 
AM, 


AIA. 


ΔΙ. 


. 
ΒΑΤΡΑΧΟΙ. 


μὰ τὸν Δί᾽, ἀλλ᾽ ἤδη ΝΕ τὴν ΩΣ Γ᾿ 
Πύσειδον, iif 







ἤλγησέν τις. 
ὃς Αἰγαίου πρῶνας ἢ γλαυκᾶς μέδεις 
ἁλὸς ἐν perce : 
οὔ τοι μὰ τὴν Δήμητρα δύναμαί πω μαθεῖν. 
ὁπότερος ὑμῶν ἐστι θεός. GAN εἴσιτον 
ὃ δεσπότης γὰρ αὐτὸς ὑμᾶς γνώσεται. 
x} Φερσέφατθ᾽, ἅτ᾽ ὄντε κἀκείνω θεώ. | 
ὀρθῶς λέγεις" ἐβουλόμην δ᾽ ἂν τοῦτό ce 
πρότερον ποιῆσαι, πρὶν ἐμὲ τὰς πληγὰς, 


Ae. 


Di. 


Xan. 


Di. 
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You’re right there: (fo Di.) turn your stomach 
round, you fellow! (S/érikes.) 
Poseidon ! !! 
Someone felt that! 
‘—thou that rulest 
Aegean headlands and the deep gray sea!’ 


Ae. (giving it up). Well, after all my pains I’m quite 


at a loss 
To discover which is the true real deity! 
I must take you before Proserpine and Pluto; 
Being gods themselves, they’re likeliest to know. 
Why, that’s a lucky thought! I only wish 
It had happened to occur before you beat us. 
(Exeunt into the palace.) 


The Chorus remain on the stage, turn towards the audience 


and sing the Parabasis. 
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BATPAXOI. 


ΧΟΡΟΣ. 


Μοῦσα χορῶν ἱερῶν ἐπίβηθι καὶ ἔλθ᾽ ἐπὶ τέρψιν 
ἀοιδᾶς ἐμᾶς, 

τὸν πολὺν ὀψομένη λαῶν ὄχλον, οὗ σοφίαι 

μυρίαι κάθηνται, 

φιλοτιμότεραι Κλεοφῶντος, ἐφ᾽ οὗ δὴ χείλεσιν ἀμ- 
φιλάλοις ' 

δεινὸν ἐπιβρέμεται 

Θρῃκία χελιδὼν, 

ἐπὶ βάρβαρον ἑζομένη πέταλον" 

ῥύζει δ᾽ ἐπίκλαυτον ἀηδόνιον νόμον, ὡς ἀπολεῖται, 

κἂν ἴσαι γένωνται. 


τὸν ἱερὸν χορὸν δίκαιόν ἐστι χρηστὰ τῇ πόλει 

ξυμπαραινεῖν καὶ διδάσκειν. πρῶτον οὖν ἡμῖν δοκεῖ 

ἐξισῶσαι τοὺς πολίτας κἀφελεῖν τὰ δείματα. 

kel τις ἥμαρτε σφαλείς τι Φρυνίχου παλαίσμασιν, 

ἐκγενέσθαι φημὶ χρῆναι τοῖς ὀλισθοῦσιν τότε 

αἰτίαν ἐκθεῖσι λῦσαι τὰς πρότερον ἁμαρτίας. 

εἶτ᾽ ἄτιμόν φημι χρῆναι μηδέν᾽ εἶν᾽ ἐν τῇ πόλει. 

καὶ γὰρ αἰσχρόν ἐστι τοὺς μὲν ναυμαχήσαντας μίαν 

καὶ Πλαταιᾶς εὐθὺς εἶναι κἀντὶ δούλων δεσπότας. 

κοὐδὲ ταῦτ᾽ ἔγωγ᾽ ἔχοιμ᾽ ἂν μὴ οὐ καλῶς φάσκειν 
ἔχειν, 

ἀλλ᾽ ἐπαινῶ" μόνα γὰρ αὐτὰ νοῦν ἔχοντ᾽ ἐδράσατε. 

πρὸς δὲ τούτοις εἰκὸς ὑμᾶς, οἱ μεθ᾽ ὑμῶν, πολλὰ δὴ 

χοὶ πατέρες ἐναυμάχησαν καὶ προσήκουσιν γένει, 

τὴν μίαν ταύτην παρεῖναι ξυμφορὰν αἰτουμένοις. 
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SCENE I, 


Parabasis. 
Strophe. 


Muse of the dances divine, come advance, take thy 
joy of my music, come hither to me! 
Look on the myriad people, behold all wisdom around 
In her countless thousands 
Who are keener for glory than Cleophon’, upon 
whose chattering, chattering, chattering lips 
Hovers a swallow from Thrace— 
Roars like any lion! 
On a leaf of a barbarous tree it alights, 
And intones a sad dirge as a sorrowful nightingale, 
that death awaits him 
Though the votes be equal! 


Epirrhema. 
Now ’tis our part, as sacred chorus, jointly to advise 
the State 
What may best befit her honour. Firstly then we 
advocate 


Equal rights for all our townsmen, amnesty for all 
their fears; 

Phrynichus—that arch-intriguer—tripped up many in 
past years— 

Let not those who slipped aforetime be denied the 
grace to plead 

Should they ask to make atonement for a past and 

- gone misdeed! 

Further hold we, no Athenian should be stripped of 
civil right ; 

While ’tis plainly shame that all who fought in just 
one naval fight 

Earned at once Plataean status—slaves before, but 
masters now: 

After all may be ’twas better—rather will I e’en avow 

That the action is to your credit; that alone was 
shrewdly done! 

All the more then for your townsmen, whose mis- 
fortune was but one, 

Pass it over! they entreat you, they whose fathers 
all have stood 

By your side in many a sea-fight, through whose 
veins flows common blood! “ 


+ The latest demagogue, of Thracian extraction and a keen sup- 
porter of the War party. 
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ΒΑΤΡΑΧΟΙ. 


[4] ΄“' > 

ἀλλὰ τῆς ὀργῆς ἀνέντες, ὦ σοφώτατοι φύσει, 
πάντας ἀνθρώπους ἑκόντες συγγενεῖς κτησώμεθα 

5) , Ν , “ ὌΝ 
κἀπιτίμους καὶ πολίτας, ὅστις ἂν ξυνναυμαχῇ. 

3 Ν φὰς 5΄. 9 , > , 
εἰ δὲ τοῦτ᾽ ὀγκωσόμεσθα κἀποσεμνυνούμεθα, 
τὴν πόλιν καὶ ταῦτ᾽ ἔχοντες κυμάτων ἐν ἀγκάλαις, 


ὑστέρῳ χρόνῳ ποτ᾽ αὖθις εὖ φρονεῖν οὐ δόξομεν. 


εἰ δ᾽ ἐγὼ ὀρθὸς ἰδεῖν βίον ἀνέρος ἢ τρόπον ὅστις 
ἔτ᾽ οἰμώξεται, 

οὐ πολὺν οὐδ᾽ ὁ πίθηκος οὗτος ὃ νῦν ἐνοχλῶν, 

Κλειγένης ὁ μικρὸς, 

ὁ πονηρότατος βαλανεὺς ὁπόσοι κρατοῦσι κυκησιτέφρου 

ψευδολίτρου κονίας 

καὶ Κιμωλίας γῆς, 

χρόνον ἐνδιατρίψει" ἰδὼν δὲ τάδ᾽ οὐκ 

εἰρηνικὸς ἔσθ᾽, ἵνα μή ποτε κἀποδυθῇ μεθύων ἄ- 

vev ξύλου βαδίζων. 


πολλάκις γ᾽ ἡμῖν ἔδοξεν ἡ πόλις πεπονθέναι 

a n \ 
ταὐτὸν ἔς τε τῶν πολιτῶν τοὺς καλοὺς Kal τοὺς 

κακοὺς, 

Ν 5 val , \ \ X , 
ἔς τε τἀρχαῖον νόμισμα καὶ τὸ καινὸν χρυσίον. 
+ Ν ‘4 be 3 / 
οὔτε yap τούτοισιν οὖσιν οὐ κεκιβδηλευμένοις, 
ἀλλὰ καλλίστοις ἁπάντων, ὡς δοκεῖ, νομισμάτων, 
καὶ μόνοις ὀρθῶς κοπεῖσι καὶ κεκωδωνισμένοις 
ἔν τε τοῖς “Ἕλλησι καὶ τοῖς βαρβάροισι πανταχοῦ, 
χρώμεθ᾽ οὐδὲν, ἀλλὰ τούτοις τοῖς πονηροῖς χαλκίοις, 


/ \ , a tal ,ὔ , 
χθές TE Και πρῶην KOTTELOL T® κακίστῳ κομμάτι, 


THE FROGS. 53 


Nay! remit your anger! heaven made you wisest 
of mankind— 

Welcome every man as kinsman, grant him with 
an equal mind 

All the rights of free Athenians, if he fought on 
Athens’ side. 

Boast not overmuch your City, swell not in vain- 
glorious pride! 

Still the angry waves embrace our ship: I charge 
you all take care, 

Some day we may know our folly, some day prove 
it, so beware! 


Antistrophe. 


If I can judge of the life and the ways of a man, 
who shall suffer for them, sure as fate, 
Verily this pestilent ape who ventures to trouble 
us now, 
Cleigenes, the puny, 
Is not destined to stay very long with us, vilest bath- 
man of all who dispense 
Soap of soda badly boiled, 
Fullers’ éarth and mere dust? 
Though he knows he is foredoomed yet still he’s 
rowdy, 
He fears that some night in his cups, if he walks 
with his bludgeon forgot, 
His foes may meet and strip him! 
Antepirrhema. 
ae = we thought the City’s case was truly much 
ike 
Both regarding older coinage and the novel gold we 
strike, 
So regarding these our townsmen, here the lowest, 
there the best: 
Never do we use pure metal, all submitted to the test, 
Unalloyed and stamped precisely with an image 
straight and fair, 
Best of all that’s coined in Hellas, best abroad, 
best everywhere. 

This we use not—rather use we all the basest bronze 
we may, : 
Stamped awry with vile impression, minted, issued 

yesterday ! 
Thus we treat our fellow-townsmen ! heap indignities 
and scorn 
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τῶν πολιτῶν θ᾽ ods μὲν ἴσμεν εὐγενεῖς Kal σώφρ 
ἄνδρας ὄντας καὶ δικαίους καὶ καλούς τε Kaya 
καὶ τραφέντας ἐν παλαίστραις καὶ χοροῖς καὶ por 
προυσελοῦμεν, τοῖς δὲ χαλκοῖς καὶ ξένοις καὶ 7 Σὰ 
καὶ πονηροῖς κἀκ πονηρῶν εἰς ἅπαντα χρώμεθα ἣν 
ὑστάτοις ἀφιγμένοισιν, οἷσιν ἣ πόλις πρὸ τῦ 
οὐδὲ alana ed εἰκῆ ῥᾳδίως. ἐχρήσατ᾽ ἄν. Ἢ 
ἀλλὰ καὶ νῦν, ὥνόητοι, μεταβαλόντες τοὺς 3 
χρῆσθε τοῖς χρηστοῖσιν αὖθις" καὶ βδϑνο, 
εὔλογον᾽ κἄν τι σφαλῆτ᾽, ἐξ ἀξίου γοῦν τοῦ 
ἤν τι καὶ πάσχητε, πάσχειν τοῖς σοφοῖς δοκήσετ 


= 
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Ever on the wise of Athens, those we know are 
gentle born; 

Those we know are men, the best and noblest, trained 
in manly wise, 

Fit to tread a holy measure, fit to win a poet’s prize! 

Yes! the men we use are strangers, brazen ruffians 
every one, 

Each the last-arrived among us, vilest father’s viler son ! 

Such we call to every service—men the City long ago 

Scarce had used for very scape-goats, scarce had 
deigned, right well I know! 

Come, ye men of little wisdom, leave at last your 
foolish ways, 

Use again the good among you: should you prosper, 
all will praise : 

Should perchance mishap befall you, know the wise 
will say that ‘God 

In that he is pleased to smite you, smites you with 
a worthy rod!’ 


The Chorus turn again towards the stage, as the actors 
re-enter. 


AIA. 


— 
BA 
—~ . 


AIA. 


BATPAXOI. 


AIAKOS. ZANOIAY. ΧΟΡΟΣ MYSTON. | 6 


Ν “ Ν Led / “ΟΝ 
. νὴ τὸν Δία τὸν σωτῆρα, γεννάδας ἀνὴρ 


ς 
ὃ δεσπότης σου. 


n Ν > em, / 
πῶς yap οὐχὶ γεννάδας ; 


. τὸ δὲ μὴ πατάξαι σ᾽ ἐξελεγχθέντ᾽ ἄντικρυς, 


ὅτι δοῦλος ὧν ἔφασκες εἶναι δεσπότης. 
ΕΣ ξ / BY 
ᾧῴμωξε μέντἂν. 
A / \ 
τοῦτο μέντοι δουλικὸν 
>A 7 σ΄“ 5 I 7 cad 
εὐθὺς πεποίηκας, ὅπερ ἐγὼ χαίρω ποιῶν. 
χαίρεις, ἱκετεύω ; 
μάλλ᾽ ἐποπτεύειν δοκῶ, 
ὅταν καταράσωμαι λάθρα τῷ δεσπότῃ. 
τί δὲ τονθορύζων, ἡνίκ᾽ ἂν πληγὰς λαβὼν 
Ν 5 4 / 
πολλὰς ἀπίῃς θύραζε; 
Α “Δ᾽ σ΄ 
καὶ τοῦθ᾽ ἥδομαι. 
τί δὲ πολλὰ πράττων ; ; 
ὡς pa Δί᾽ οὐδὲν οἷδ᾽ ἐγώ 
ὁμόγνιε Ζεῦ" καὶ παρακούων δεσποτῶν 
ἅττ᾽ av λαλῶσι; 
μἀλλὰ πλεῖν ἢ μαίνομαι. 
ὦ Φοῖβ᾽ Απολλον, ἔμβαλέ μοι τὴν δεξιὰν, 
\ ΝΥ ’, ἥν: αν , Ld 
καὶ δὸς κύσαι καὐτὸς κύσον, Kal μοι φράσον, 
πρὸς Διὸς, ὃς ἡμῖν ἐστιν ὁμομαστιγίας, 
τίς οὗτος οὕνδον ἐστὶ θόρυβος χὴ βοὴ 
χὠ λοιδορησμός ; 
Αἰσχύλου κεὐριπίδου. 
a. 
πρᾶγμα πρᾶγμα μέγα κεκίνηται μέγα 
ἐν τοῖς νεκροῖσι καὶ στάσις πολλὴ πάνυ. 


~~ |e 


Aan. 
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SCENE II. 


Re-enter AEACUS and XANTHIAS arm in arm. 


By Jupiter, but he’s a gentleman 


That master of yours. 

A gentleman ! to be sure he is! 
His never striking you when you took his name— 
Outfacing him and contradicting him !— 


. Jt might have been worse for him if he had! 


Well, that’s well spoken, like a true-bred slave. 
It’s just the sort of language I delight in. 


. You love excuses? 


Yes, but I prefer 
Cursing my master quietly in private. 


. What think ye of muttering as you leave the room 


After a beating? 
Why, that’s pleasant too. 


. Mischief you’re fond of? 


Very: fond indeed. 


. By Jove, so’m I! But listening at the door 


To hear their secrets? 
: Why, I’m mad to do it. 


. Well, give me your hand. And there, take mine— 


and kiss me, 
And there again!—and now for Jupiter’s sake— 
(For he’s the patron of our cuffs and beatings) 
Do tell me what’s that noise of people quarrelling 
And abusing one another there within. 
Aeschylus and Euripides only! 

é Heh ?—?—? 

Why, there’s a desperate business has broke out 
Among these here dead people; quite a tumult. 
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BA, 
AIA. 


— 
lend 
— . 


AIA. 


— 
ho 
— ᾿ 


ΑἸΑ. 
ΞΑ. 
AIA, 
BA. 
AIA. 
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ἐκ τοῦ; 
νόμος τις ἐνθάδ᾽ ἐστὶ κείμενος 

“τὶ ἃ n “ “ / \ \ 
ἀπὸ TOV τεχνῶν, ὅσαι μεγάλαι καὶ δεξιαὶ, 
τὸν ἄριστον ὄντα τῶν ἑαυτοῦ συντέχνων 
σίτησιν αὐτὸν ἐν πρυτανείῳ λαμβάνειν, 
θρόνον τε τοῦ Πλούτωνος ἑξῆς, 

μανθάνω. 

cd τ / Ν / 7 
ἕως ἀφίκοιτο τὴν τέχνην σοφώτερος 
ἕτερός τις αὐτοῦ; τότε δὲ παραχωρεῖν ἔδει 
τί δῆτα τουτὶ τεθορύβηκεν Αἰσχύλον ; 

3 al > \ \ , 
ἐκεῖνος εἶχε TOV τραγῳδικὸν θρόνον, 
ὡς ὧν κράτιστος τὴν τέχνην. 

Ν Ν , 

νυνὶ δὲ Tis; 

ὅτε δὴ κατῆλθ᾽ Ἐὐριπίδης, ἐπεδείκνυτο 
τοῖς λωποδύταις καὶ τοῖσι βαλλαντιοτόμοις 
καὶ τοῖσι πατραλοίαισι καὶ τοιχωρύχοις, 
ὅπερ ἔστ᾽ ἐν “Αἰδου πλῆθος, οἱ δ᾽ ἀκροώμενοι 
τῶν ἀντιλογιῶν καὶ λυγισμῶν καὶ στροφῶν 
ὑπερεμάνησαν, κἀνόμισαν σοφώτατον" 

A 2 £8 \ > / a , 
κἄπειτ᾽ ἐπαρθεὶς ἀντελάβετο Tod θρόνου, 
ἵν Αἰσχύλος καθῆστο. 

κοὐκ ἐβάλλετο ; 
μὰ A’, ἀλλ᾽ ὃ δῆμος ἀνεβόα κρίσιν ποιεῖν 
ὁπότερος εἴη τὴν τέχνην σοφώτερος. 

ὁ τῶν πανούργων ; 

νὴ Av’, οὐράνιόν γ᾽ ὅσον. 
per Αἰσχύλου δ᾽ οὐκ ἦσαν ἕτεροι σύμμαχοι ; 
ὀλίγον τὸ χρηστόν ἐστιν, ὥσπερ ἐνθάδε. 
τί δῆθ᾽ 6 Πλούτων δρᾶν παρασκευάζεται ; 

5 rad n Ὄ- 8 ἢ \ > 
ἀγῶνα ποιεῖν αὐτίκα μάλα καὶ κρίσιν 
κἄλεγχον αὐτῶν τῆς τέχνης. 


Aan. 
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As how? 
First there’s a custom we have establish’d 
In favour of professors of the arts. 
When anyone, the first in his own line, 
Comes down amongst us here, he stands entitled 
To privilege and precedence, with a seat 
At Pluto’s royal board. 
I understand you. 
So he maintains it, till there comes a better 
Of the same sort, and then he gives it up. 


. But why should Aeschylus be disturbed at this? 


He held the seat for tragedy, as the master 
In that profession. 

Well, and who’s there now? 
He kept it till Euripides appeared Ὁ 
And flourished to the thieves, house-breakers, rogues, 
Cutpurses, cheats and vagabonds and villains 
That make the mass of population here. 

(Pointing to the audience.) 

And they, being quite transported and delighted 
With his equivocations and evasions, 
Hailed him Arch-poet: and, with that, grown proud, 
He laid a claim to the seat where Aeschylus sat., 


. And did he not get pelted for his pains? 


Why no—the mob call’d out, and it was carried 
To have a public trial of skill between them. 


. You mean the mob of scoundrels that you mention’d? 


Scoundrels indeed! Ay, scoundrels without number. 


. But Aeschylus must have had good friends and hearty ? 


Yes, but good men are scarce, both here and else- 
where. 


. Well, what has Pluto settled to be done? 


To have an examination and a trial 
In public. 


BATPAXOI, 


κἄπειτα πῶς 
οὐ καὶ Σοφοκλέης ἀντελάβετο τοῦ θρόνου ; 
μὰ Δί᾽ οὐκ ἐκεῖνος, ἀλλ᾽ ἔκυσε μὲν Αἰσχύλον 
ὅτε δὴ κατῆλθε, κἀνέβαλε τὴν δεξιὰν, 
κἀκεῖνος ὑπεχώρησεν αὐτῷ τοῦ θρόνου" 
νυνὶ δ᾽ ἔμελλεν, ὡς ἔφη Κλειδημίδης, 
ἔφεδρος καθεδεῖσθαι: κἂν μὲν Αἰσχύλος κρατῇ, 
“ χ 7 Ἶ > ss N as l 
ἕξειν κατὰ χώραν' εἰ δὲ μὴ, περὶ τῆς τέχνης 
διαγωνιεῖσθ᾽ ἔφασκε πρός γ᾽ Εὐριπίδην. 
τὸ χρῆμ᾽ ἄρ᾽ ἔσται ; 
δῆς 7» χὰ 7 “ 
νὴ Al, ὀλίγον ὕστερον. 
κἀνταῦθα δὴ τὰ δεινὰ κινηθήσεται. 
Ν Ἂς Ν Ue 
kal yap ταλάντῳ μουσικὴ σταθμήσεται. 
τί δέ; μειαγωγήσουσι τὴν τραγῳδίαν ; 
καὶ κανόνας ἐξοίσουσι καὶ πήχεις ἐπῶν, 
καὶ πλαίσια ξύμπηκτα, 
πλινθεύσουσι γάρ ; 
\ ) \ “ ¢ \ > 
Kal διαμέτρους καὶ σφῆνας. ὁ yap Evpinlins 
3 ΝΜ “ Ν / 
κατ ἔπος βασανιεῖν φησι τὰς τραγῳδίας. 
ἢ που βαρέως οἶμαι τὸν Αἰσχύλον φέρειν. 
ἔβλεψε δ᾽ οὖν ταυρηδὸν ἐγκύψας κάτω. 
κρινεῖ δὲ δὴ τίς ταῦτα; 
τοῦτ᾽ ἦν δύσκολον" 
“ Ν »} cal 3 7 ς / 
σοφῶν yap ἀνδρῶν ἀπορίαν εὑρισκέτην. 
οὔτε γὰρ ᾿Αθηναίοισι συνέβαιν᾽ Αἰσχύλος, 
πολλοὺς ἴσως ἐνόμιζε τοὺς τοιχωρύχους. 
λῆρόν τε τἄλλ᾽ ἡγεῖτο τοῦ γνῶναι πέρι 
φύσεις ποιητῶν εἶτα τῷ σῷ δεσπότῃ 
ἐπέτρεψαν, ὁτιὴ τῆς τέχνης ἔμπειρος ἦν. 
ἀλλ᾽ εἰσίωμεν᾽ ὡς ὅταν γ᾽ οἱ δεσπόται 
ἐσπουδάκωσι, κλαύμαθ᾽ ἡμῖν γίγνεται. 


᾿- i Ὲ : 


Xan. 


Xan. 


Ae. 


Xan. 


Ae. 


Xan. 


Ae. 


. Xan. 


Ae. 


Xan. 


Ae. 


Xan. 


Ae. 
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But how comes it ?—Sophocles ?>— 
Why does not /e put forth his claim amongst them? 
No, no, not he! the moment that he came, 
He gave his hand to Aeschylus and kissed him, 
And Aeschylus edged a little from his seat 
To give him room; and now Cleidemides 
Says, he’ll attend there to take up the winner. 
If Aeschylus gets the better, well and good! 
He gives up his pretensions—but if not 
He’ll stand a trial, he says, against Euripides. 
There ’ll be strange doings. 
That there will, and shortly 
Here—in this place—strange things I promise you: 
Why you’ll see poetry weighed out and measured. 
What, will they bring their tragedies to the steel- 
yards? 
Yes, will they—with their rules and compasses 
They ’ll measure and they ’ll square— 
Will they make bricks? 
—and bring their plummets—for Euripides 
Says that he’ll make a survey, word by word. 
Aeschylus takes the thing to heart, I doubt? 
He bent his brows and pored upon the ground; 
I saw him. | 
Well, but who decides the business? 
Why there the difficulty lies—for judges, 
True learned judges are grown scarce, and Aeschylus 
Objected to the Athenians absolutely. 


,Considering them as rogues and villains mostly? 
As being ignorant and empty generally; 


And in their judgement of the stage particularly. 

In fine they’ve fixed upon that master of yours, 

As having had some practice in the business. 

But we must wait within—for when our masters 

Are warm and eager, stripes and blows ensue. 
(Exeunt into the palace.) 


Chorus comes forward. 
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XO. ἢ που δεινὸν ἐριβρεμέτας χόλον ἔνδοθεν ἕξει, ἘΝ 


ἡνίκ᾽ ἂν ὀξυλάλου παρίδῃ θήγοντος ὀδόντας 
ἀντιτέχνου' τότε δὴ μανίας ὑπὸ δεινῆς all 
ὄμματα στροβήσεται. Be: 
ἔσται δ᾽ ἱππολόφων τε λόγων κορυθαίολα wy 
σκινδαλάμων τε παραξόνια, σμιλεύματά τ᾽ ἔργ 
φωτὸς ἀμυνομένου φρενοτέκτονος ἀνδρὸς 
ῥήμαθ᾽ ἱπποβάμονα. Ἢ es 
φρίξας δ᾽ αὐτοκόμου λοφιᾶς ΕΒ τς xab 
δεινὸν ἐπισκύνιον ξυνάγων βρυχώμενος ἥσει 
ῥήματα γομφοπαγῆ, πινακηδὸν ἀποσπῶν 
γηγενεῖ φυσήματι" 
ἔνθεν δὴ στοματουργὸς ἐπῶν βασανίστρια Ment Ps. 
ROre ἀνελισσομένη φθονεροὺς κινοῦσα χαλ 
ῥήματα δαιομένη καταλεπτολογήσει 
πλευμόνων πολὺν πόνον. 





+ Et i 
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Dread and terrible sight will the Thunderer be in his anger, 
Seeing his chattering rival his tusks for battle a-whetting ; 
Then will his eyeballs in fiery fury tremendous 
Roll and glare upon the foe. 
He with crested battalions of sheenily-helmeted phrases, 
He with his chisellings dainty and subtle workmanship 
polished, 
Work of a wight who is warding the mighty creator’s 
Words like warring cavalry: 

Here, with leonine crest and with horror of bristles erected, 
Knitting his terrible brows, with a roar the poet will utter 
Verses uptorn with a crash as of splitting of timber, 

Huge Titanic bellowings : 
There th’ artificer glib, with a tongue for the testing of 
verses 
Freely unrolled to its length, letting loose the reins of his 
malice, 
Words that are wrought by the lungs of his labouring 
foeman 
Shrewdly will refine away. 


EYPITITAHS. ΔΙΟΝΥ͂ΣΟΣ. AIZXYAOS. ΧΟΡΟΣ, 


EY. 


Al. 
EY. 


Al. 
EY. 


Ald. 


Al. 


AIS. 


93 x ‘4 “" , Ν , 
οὐκ ἂν μεθείμην τοῦ θρόνου, μὴ νουθέτει. 

7 Ν 9 / U4 Ν / 
κρείττων yap εἶναί φημι τούτου τὴν τέχνην. 
Αἰσχύλε, τί σιγᾷς ; αἰσθάνει γὰρ τοῦ λόγου. 
ἀποσεμνυνεῖται πρῶτον, ἅπερ ἑκάστοτε 
ἐν ταῖς τραγῳδίαισιν ἐτερατεύετο. 

ὦ δαιμόνι᾽ ἀνδρῶν, μὴ μεγάλα λίαν λέγε. 
ἐγῴδα τοῦτον καὶ διέσκεμμαι πάλαι, 

3 BY 3 , 
ἄνθρωπον ἀγριοποιὸν, αὐθαδόστομον, 
ἔχοντ᾽ ἀχάλινον ἀκρατὲς ἀθύρωτον στόμα, 
ἀπεριλάλητον, κομποφακελορρήμονα. 
ἄληθες, ὦ παῖ τῆς ἀρουραίας θεοῦ ; 
σὺ δή με ταῦτ᾽, ὦ στωμυλιοσυλλεκτάδη 

Ν Ν RE: 
Kal πτωχοποιὲ Kal ῥακιοσυρραπτάδη ; 
5 > » / pes. pee | “ 
ἀλλ᾽ ov TL χαίρων αὖτ ἐρεῖς. 
mad, Αἰσχύλε, 
καὶ μὴ πρὸς ὀργὴν σπλάγχνα θερμήνῃς κότῳ. 
an “ / an 

ov δῆτα, πρίν γ᾽ ἂν τοῦτον ἀποφήνω σαφῶς 


τὸν χωλοποιὸν, οἷος ὧν θρασύνεται. 


ΤΕ ΨΙ͂Ν 


sig Gale ἃ Β 


SCENE I. 
A Hall in Pluto’s Palace. 


Dionysus, AESCHYLUS, and EuRIPIDES discovered. SOPHOCLES 
is seated near them. The Chorus watches the action. 


Eur. Don’t give me your advice. I claim the seat, 
_As being a better and superior artist. 

Di. What, Aeschylus! don’t you speak? You hear his 

language. 

Eur. He’s mustering up a grand commanding visage— 
A silent attitude—the common trick 
-That he begins with in his tragedies. 

Di. Come, have a care, my friend—you ’ll say too much. 

Eur. 1 know the man of old—I’ve scrutinized 
And shown him long ago for what he is, 

A rude unbridled tongue, a haughty spirit; 
Proud, arrogant and insolently pompous; 
Rough, clownish, boisterous and overbearing. 

Aes. Say’st thou me so? Thou bastard of the earth, 
With thy patched robes and rags of sentiment, 
Raked from the streets and stitched and tacked 

together! 
Thou mumping, whining, beggarly hypocrite! 
But you shall pay for it. 

Di. There now, Aeschylus, 
You grow too warm. Restrain your ireful mood. 

Aes. Yes, but 11: seize that sturdy beggar first, 

And search and strip him bare of his pretensions. 
F 
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Al. ἄρν᾽ ἄρνα μέλανα παῖδες ἐξενέγκατε" 
Ν ς Στ δὰ , , 

Tupas yap ἐκβαίνειν παρασκευάζεται. 

AIS. ὦ Κρητικὰς μὲν συλλέγων povedias, 
Ρ] 3 ’ > / 3 Ν / 

γάμους δ᾽ ἀνοσίους εἰσφέρων εἰς τὴν τέχνην, 
ΔΙ. ἐπίσχες οὗτος, ὦ πολυτίμητ᾽ Αἰσχύλε. 

J οὗ “ n » > 3. > / 

ἀπὸ τῶν xada Gv δ᾽, ὦ πονήρ᾽ Εὐριπίδη, 


Ν Ν 3 \ > “ 
ἄπαγε σεαυτὸν ἐκποδὼν, εἰ σωφρονεῖς, 


ἵνα μὴ κεφαλαίῳ τὸν κρόταφόν σου ῥήματι 
\ HR ES en ον ᾿ , ᾿ς 
θενὼν ὑπ ὀργῆς ἐκχέῃ τὸν Τήλεφον 
\ Ν Ν A 3 Ν 3 7} > X\ , 
σὺ δὲ μὴ πρὸς ὀργὴν, AlayvA, ἀλλὰ πραόνως 
ἔλεγχ᾽, ἐλέγχου: λοιδορεῖσθαι δ᾽ οὐ θέμις 
ἄνδρας ποιητὰς ὥσπερ ἀρτοπώλιδας. 
σὺ δ᾽ εὐθὺς ὥσπερ πρῖνος ἐμπρησθεὶς βοᾷς. 
EY. ἕτοιμός εἰμ’ ἔγωγε, κοὐκ ἀναδύομαι, 
δάκνειν, δάκνεσθαι πρότερος, εἰ τούτῳ δοκεῖ, 
τἄπη, τὰ μέλη, τὰ νεῦρα τῆς τραγῳδίας, 
καὶ νὴ Δὶ τὸν Πηλέα γε καὶ τὸν Αἴολον 
καὶ τὸν Μελέαγρον, κἄτι μάλα τὸν Τήλεφον. 
ΔΙ. σὺ δὲ δὴ τί βουλεύει ποιεῖν ; λέγ᾽, Αἰσχύλε. 
AIS. ἐβουλόμην μὲν οὐκ ἐρίζειν ἐνθάδε" 
οὐκ ἐξ ἴσου γάρ ἐστιν ἁγὼν νῷν. 
ΔΙ. τί δαί; 
AIS. ὅτι ἡ ποίησις οὐχὶ συντέθνηκέ μοι, 
τούτῳ δὲ συντέθνηκεν, ὥσθ᾽ ἕξει λέγειν. 
“ > 7 - - ca) , 
ὅμως ὃ ἐπειδή σοι δοκεῖ, Spay ταῦτα χρή. 
ΔΙ. ἴθι νυν λιβανωτὸν δεῦρό τις καὶ πῦρ δότω, 
“ x ΜΚ \ n , 
ὅπως av εὔξωμαι πρὸ τῶν σοφισμάτων, 
ἀγῶνα κρῖναι τόνδε μουσικώτατα᾽ 
ε - \ an , 7 ς ΄ 
ὑμεῖς δὲ ταῖς Μούσαις τι μέλος ὕπᾷσατε. 
ΧΟ. ὦ Διὸς ἐννέα παρθένοι ἁγναὶ 
Μοῦσαι, λεπτολόγους ξυνετὰς φρένας at καθορᾶτε 
ἀνδρῶν γνωμοτύπων, ὅταν εἰς ἔριν ὀξυμερίμνοις 


Di. 


Aes. 


Di. 


Eur. 
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Quick ! quick! a sacrifice to the winds! Make ready ; 
The storm of rage is gathering. Bring a victim. 

A wretch that has corrupted everything; 

Our music with his melodies from Crete; 

Our morals with incestuous tragedies! 

Dear, worthy Aeschylus, contain yourself: 

And as for you, Euripides, move off 

This instant if you’re wise, and ’scape the storm. 
Or else, with one of his big thumping phrases, 


“He’ll crack your crown and let out all your notions. 


And thee, most noble Aeschylus, I beseech 
With mild demeanour calm and affable 

To hear and answer; for it ill beseems 
Illustrious bards to scold like market-women. 
But you roar out and bellow like a furnace. 
I’m up to it—I’m resolved, and here I stand! 
Let him attack me first, or else let me. 

I’ll match the very sinews of my plays, 

My words, my rhythm; ay! my Meleager, 
My Aeolus and my Telephus and all! 


Di. Well, Aeschylus, determine! what say you? 
Aes. I wish the place of trial had been elsewhere; 
I stand at disadvantage here. 
Di. As how? 
Aes. Because my poems live on earth above, Ι 
| | And fis died with him, so he has them here. i 
But you decide the matter; I submit. 
Di. Come—let them bring me fire and frankincense, 
That I may offer vows and make oblations 
For an ingenious critical conclusion 
To this same elegant and clever trial. 
(To the Chorus). And you too—sing me a hymn there 
—to the Muses. 
(Chorus comes forward.) 
Chorus. 


Daughters of Zeus, ye pure Nine, who from highest 
heaven 
Look on the wits of mankind very subtle and clever, 
Wits that make many saws—come preside o’er the 
battle, whenever 
F 2 
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ἔλθωσι στρεβλοῖσι παλαίσμασιν ἀντιλογοῦντες, 
ἔλθετ᾽ ἐποψόμεναι δύναμιν 
δεινοτάτοιν στομάτοιν πορίσασθαι 
ῥήματα καὶ παραπρίσματ᾽ ἐπῶν. 
“ Ἂς c polls / e é na Ν Μ no 
νῦν yap ἀγὼν σοφίας ὁ μέγας χωρεῖ πρὸς Epyov ἤδη. 
εὔχεσθε δὴ καὶ σφώ τι, πρὶν τἄπη λέγειν. 
Δήμητερ ἡ θρέψασα τὴν ἐμὴν φρένα, 
εἶναί με τῶν σῶν ἄξιον μυστηρίων. 
ἴθι νυν ἐπίθες δὴ καὶ σὺ λιβανωτόν. 
καλῶς" 
Ι > x lal 
ἕτεροι yap εἰσιν οἷσιν εὔχομαι θεοῖς. 
δ ’ / , , 
LOLOL τινές σου, κόμμα καινὸν ; 
καὶ μάλα. 
x , a > , a 
ἴθι νυν προσεύχου τοῖσιν ἰδιώταις θεοῖς. 
αἰθὴρ, ἐμὸν βόσκημα, καὶ γλώττης στρόφιγξ, 
καὶ ξύνεσι καὶ μυκτῆρες ὀσφραντήριοι, 
ὀρθῶς μ᾽ ἐλέγχειν ὧν ἂν ἅπτωμαι λόγων. 
καὶ μὴν ἡμεῖς ἐπιθυμοῦμεν | 
\ a ΡῚ val b] a , , 3 ! 
παρὰ σοφοῖν ἀνδροῖν axovoat τινα λόγων ἐμμέλειαν, 
4 of ς ’ 
ἔπιτε δαΐαν odor. 
γλῶσσα μὲν γὰρ ἠγρίωται, 
λῆμα δ᾽ οὐκ ἄτολμον ἀμφοῖν, 
οὐδ᾽ ἀκίνητοι φρένες. 
προσδοκᾶν μὲν εἰκός ἐστι 
τὸν μὲν ἀστεῖόν τι λέξαι 
καὶ κατερρινημένον, 
τὸν δ᾽ ἀνασπῶντ᾽ αὐτοπρέμνοις 
τοῖς λόγοισιν 
ἐμπεσόντα συσκεδᾶν πολ- 


λὰς ἀλινδήθρας ἐπῶν. 
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Such face one another, like wrestlers evading and 
gripping. 
- Come and direct all their prowess and skill. 
Mark the keen words that they grind for their using. 
Mark the word-filings that fly from their stones. 
Come, for the sages are arming, the battle will be 
soon decided. 
(Chorus retires.) 
Di. Come, say your prayers, you two, before the trial. 
Aes. (offering incense). Demeter, nourisher of my soul, 
maintain me, 
A worthy follower of thy mysteries. 
Di. (to Eur.) There, you there! make your offering. 
Eur. Well, I will; 
But I direct.myself to other deities. 
Di. Ueh! what? your own? some new ones? 
Eur. Most assuredly. 
Di. Well, pray away then to your own new deities. 
Eur. (offering incense). Thou foodful air, the nurse of all 
my notions? 
And ye, the organic powers Ἢ sense and speech, 
And keen refined olfactory discernment, 
Assist my present search for faults and errors. 


(Chorus comes forward.) 


Chorus. Come then, tell us, every one prays you, 
Wisest of men, what wordy warfare, what a path of 
disputation 
Hostile and awful ye venture. 
Tongues have now been lashed to fury, 
Neither spirit shirks the battle, 
Nor sluggard soul is either. 

Be we sure then one will utter 
Something neatly turned and clever, 
Something polished daintily. 

While the other, falling on him, 
Pulling phrases 

From the roots up, rends and tears, 
Shakes and tosses rolling verses. 


(Chorus retires.) 
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EY. καὶ μὴν ἐπ᾽ αὐτοὺς τοὺς προλόγους cov τρέψομαι, 
ὅπως τὸ πρῶτον τῆς τραγῳδίας μέρος 
πρώτιστον αὐτοῦ βασανιῶ τοῦ δεξιοῦ. 
ἀσαφὴς γὰρ ἦν ἐν τῇ φράσει τῶν πραγμάτων. 

Al. καὶ ποῖον αὐτοῦ βασανιεῖς ; 

EY. πολλοὺς πάνυ. 
πρῶτον δέ μοι τὸν ἐξ ᾿Ορεστείας λέγε. 

ΔΙ. ἄγε δὴ σιώπα πᾶς ἀνήρ. λέγ᾽, Αἰσχύλε. 

AIS. Ἑρμῆ χθόνιε, πατρῷ᾽ ἐποπτεύων κράτη, 
σωτὴρ γενοῦ μοι σύμμαχός τ᾽ αἰτουμένῳ. 
ἥκω γὰρ ἐς γῆν τήνδε καὶ κατέρχομαι. 

ΔΙ. τούτων ἔχεις Weyew τι; 

EY. πλεῖν ἢ δώδεκα. 

ΔΙ. ἀλλ᾽ οὐδὲ πάντα ταῦτά γ᾽ ἔστ᾽ ἀλλ᾽ ἢ τρία. 

EY. ἔχει δ᾽ ἕκαστον εἴκοσίν γ᾽ ἁμαρτίας. 

ΔΙ. Αἰσχύλε, παραινῷ σοι σιωπᾶν" εἰ δὲ μὴ, 
πρὸς τρισὶν ἰαμβείοισι προσοφείλων φανεῖ. 

AIS. ἐγὼ σιωπῶ τῷδ᾽ ; 

ΔΙ, ἐὰν πείθῃ γ᾽ ἐμοί. 

EY. εὐθὺς γὰρ ἡμάρτηκεν οὐράνιόν γ᾽ ὅσον. 

AIS. ὁρᾷς ὅτι ληρεῖς ; 


ΕΥ. ἀλλ᾽ ὀλίγον γέ μοι μέλει. 
AIS. πῶς φής μ᾽ ἁμαρτεῖν ; 
EY. αὖθις ἐξ ἀρχῆς λέγε. 


AIS. Ἑρμῆ χθόνιε, πατρῷ᾽ ἐποπτεύων κράτη. 
+” 3 , AS Fy a , / 
EY. οὔκουν “Opeotns τοῦτ᾽ ἐπὶ τῷ τύμβῳ λέγει 
τῷ τοῦ πατρὸς τεθνεῶτος ; 
ATS. οὐκ ἄλλως λέγω. 
e n 
EY. πότερ᾽, οὖν τὸν “Ἑρμῆν, os 6 πατὴρ ἀπώλετο 
αὐτοῦ βιαίως ἐκ γυναικείας χερὸς 
δόλοις λαθραίοις, ταῦτ᾽ ἐποπτεύειν ἔφη ; 
ΔΙ. οὐ δῆτ᾽ ἐκεῖνον, ἀλλὰ τὸν ἐριούνιον 


Eur. 


D1. 
Eur. 
Di. 


Eur. 
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Now we'll begin: I’ll take your prologues first 
And scrutinize your precious tragedies 
First in the very opening passages, 
(to Di.) For even there he states his plots obscurely. 
Which will you first examine? 
Any one! 
Well, Gree recite the opening of th’ Oresteia. 
Ho! silence in the theatre! (70 Aes.) Say on! 
‘Terrestrial Hermes with supreme espial, 
Inspector of thy old paternal realm, 
Aid and assist me now, thy suppliant, 
Revisiting and returning to my country.’ 
Well, what’s to blame there? 
More than a dozen things! 
In only three lines altogether? 
Still 
There are twenty faults at least in every line. 


Di. (to Aes. who is about to burst in). Now, Aeschylus, I 


Aes. 
Di. 


Eur. 
Aes.’ 
Eur. 


Aes. 
Eur. 
Aes. 


Eur. 


counsel you, keep silence! 
In those three lines you’ve sinned enough already. 
Keep silence? I! 
Yes, if you'll be advised. 

The line begins with a gigantic blunder. 
Thou drivelling fool! 

Your language won’t deter me. 
Well, where’s the blunder? 

Say it over again. 

‘Terrestrial Hermes with supreme espial, 
Inspector of thy old paternal realm’— 
Orestes says this, don’t he, on the tomb 
Of his dead father? 

Well, that’s so; what then? 
So, though his father died a cruel death, 
Murdered in secret by a woman’s hand, 
It was ‘ terrestrial’ Hermes that he prayed to? 
Well, no, not that one; by ‘terrestrial’ 
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EY. 


AI. 
AI’. 


EY. 
AI’. 


EY. 
AIS. 
ΔΙ. 
EY. 


ALS. 
Al. 
EY. 
AIS. 
Al. 


EY. 


AIS. 
EY. 
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Ἑρμῆν χθόνιον προσεῖπε, κἀδήλου λέγων 
ς Ν “ ay ¥ f 
ὁτιὴ πατρῷον τοῦτο κέκτηται γέρας. 
n A 
ἔτι μεῖζον ἐξήμαρτες ἢ ᾽γὼ ᾿βουλόμην᾽ 
εἰ γὰρ πατρῷον τὸ χθόνιον ἔχει γέρας, 
Ὁ“ δ kK » Ν Ν , 
οὕτω γ᾽ ἂν εἴη πρὸς πατρὸς τυμβωρύχος. 
Διόνυσε, πίνεις οἷνον οὐκ ἀνθοσμίαν. 
ἈΝ μι Ν ἐνὶ » 3 3 x / [4 
καὶ μὴν μὰ τὸν Δί᾽ οὐ κατ᾽ ἔπος γέ σου κνίσω 
\ ἐν τ @ 5 Ν, Ν, lal lal 
TO ῥῆμ ἕκαστον, ἀλλὰ σὺν τοῖσιν θεοῖς 
ἀπὸ ληκυθίου σου τοὺς προλόγους διαφθερῶ. 
: Baas ἂν Ν > / 
ἀπὸ ληκυθίου σὺ τοὺς ἐμούς ; 
ἑνὸς μόνου. 
val Ν ied [τὰ , 3 , ef 
ποιεῖς yap οὕτως ὥστ᾽ ἐναρμόττειν ἅπαν, 
καὶ κωδάριον καὶ ληκύθιον καὶ θυλάκιον, 
ἐν τοῖς ἰαμβείοισι. δείξω δ᾽ αὐτίκα. 
ἰδοὺ, σὺ δείξεις ; 
7 
φημί. 
\ 
καὶ δὴ χρὴ λέγειν. 
Αἴγυπτος, ὡς ὁ πλεῖστος ἔσπαρται λόγος, 
/ 
ξὺν παισὶ πεντήκοντα ναυτίλῳ πλάτῃ 
"Apyos κατασχὼν 
ληκύθιον ἀπώλεσεν. 
τουτὶ τί ἦν τὸ ληκύθιον ; οὐ κλαύσεται ; 
an \ na 
λέγ᾽ ἕτερον αὐτῷ πρόλογον, ἵνα καὶ γνῶ πάλιν. 
Διόνυσος, ὃς θύρσοισι καὶ νεβρῶν δοραῖς 
καθαπτὸς ἐν πεύκαισι Παρνασὸν κάτα 
πηδᾷ χορεύων 
ληκύθιον ἀπώλεσεν. 
οἴμοι πεπλήγμεθ᾽ αὖθις ὑπὸ τῆς ληκύθου. 
΄: ὕει, Ἐξ ἐν ee \ ? , 
μὰ τὸν Δί᾽ οὔπω γ᾽" ἔτι γὰρ εἰσί μοι συχνοί. 
Οἰνεύς ποτ᾽ ἐκ γῆς 
ληκύθιον ἀπώλεσεν. 
ἔασον εἰπεῖν πρῶθ᾽ ὅλον με τὸν στίχον. 
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He meant the Helping Hermes—by ‘paternal’ 
Showed the god drew his power from his father. 
Eur. Worse! twenty times worse! if ‘terrestrial’ power 
Is drawn by Hermes from his father’s side— 
Di. .—Then he’s a tomb-breaker on his father’s side! 
Aes. (in disgust). The wine thou drink’st, Dionysus, reeks 
~ not flowers! 
(to Eur.) Now, by Great Zeus! I will not carp and 
catch 
At every word of thine; the gods shall help me, 
I’ll kill thy prologues with» a ‘ rumty-tumty.’ 
Eur. With ‘rumty-tumty’ kill them? 
Aes. Just with that: 
For that will fit to every line thou’st written. 
Ay! ‘rumty-tumty ’—‘tiddity ’—what thou wilt ! 
To each iambic. Come, I’ll prove it now. 
Eur. You prove it? 
Aes. So. 
Di. (to Eur.) Well, well, go on! recite! 
Eur. ‘ Aegyptus, so the common story runs, 
Sailed o’er the ocean with his fifty sons 
And touched at Argos... 
Aes. ... Rum-ty-tum-ty-tum ! 
Di. Why, there’s that ‘rumty-tum’—a murrain on it! 
Recite another prologue: try again. 
Eur. ‘Great Dionysus, o’er Parnassus heights 
With wand and fawnskin, ’mid encircling lights, 
Thou leap’st and dancest...’ : 
Aes. Rum-ty tum-ty tum! 
Di. Hullo! that ‘rumty’s on our track again ! 


Eur. (desperately). I’m not done yet: I’ve got a hundred 
more. 
-*Qeneus aforetime...’ 
Aes. Rum-ty tum-ty tum! 


Eur. (angrily). Well, let me say the whole line, I protest, 


Ald. 
Al. 
ET. 


Al. 


EY. 


XO. 


EY. 


ΔΙ. 


iol 
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Oivets ποτ᾽ ἐκ γῆς πολύμετρον λαβὼν στάχυν, 
θύων ἀπαρχὰς 
ληκύθιον ἀπώλεσεν. 
μεταξὺ θύων ; καὶ τίς αὔθ᾽ ὑφείλετο ; 
" > om. A \ Ν ᾿Ὶ / 
ἔασον, ὦ Tay’ πρὸς τοδὶ yap εἰπάτω. 
Ζεὺς, ὡς λέλεκται τῆς ἀληθείας ὕπο, 
ἀπολεῖ σ᾽" ἐρεῖ γὰρ, ληκύθιον ἀπώλεσεν. 
τὸ ληκύθιον γὰρ τοῦτ᾽ ἐπὶ τοῖς προλόγοισί σου 
ὥσπερ τὰ σῦκ᾽ ἐπὶ τοῖσιν ὀφθαλμοῖς ἔφυ. 
ἀλλ᾽ ἐς τὰ μέλη πρὸς τῶν θεῶν αὐτοῦ τραποῦ. 
καὶ μὴν ἔχω γ᾽ ὡς αὐτὸν ἀποδείξω κακὸν 
Ν y+ Ν “ Μ᾿ pee α 
μελοποιὸν ὄντα καὶ ποιοῦντα ταὔτ᾽ ἀεί. 
τί ποτε πρᾶγμα γενήσεται ; 
3 
φροντίζειν γὰρ ἔγωγ᾽ ἔχω, 
τίν᾽ ἄρα μέμψιν ἐποίσει 
ἀνδρὶ τῷ πολὺ πλεῖστα δὴ 
καὶ κάλλιστα μέλη ποιή- 
σαντι τῶν ἔτι νυνί. 
θαυμάζω γὰρ ἔγωγ᾽ ὅπη 
/ /, ny 
μέμψεται ποτε τοῦτον 
τὸν βακχεῖον ἄνακτα, 
\ lA "ὙΦ ὧν b a 
καὶ δέδοιχ᾽ ὑπὲρ αὐτοῦ. 
πάνυ γε μέλη θαυμαστά’ δείξει δὴ τάχα. 
> \ > a , Ν f “ 
εἰς ἐν γὰρ αὐτοῦ πάντα τὰ μέλη ξυντεμῶ. 


καὶ μὴν λογιοῦμαι ταῦτα τῶν ψήφων λαβών. 
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‘Oeneus aforetime reaped a mighty crop 
And offered first-fruits ...’ 
Aes. ... Rum-ty tum-ty. tum! 
Di. ‘Rumty’ in the sacrifice? what’s it doing there? 
Eur. (impatiently). Tut! tut! good Sir!—Now let him 
speak to this— 
‘Zeus, as Great Truth hath spoken...” 
Di. (interposing and pressing Eur. back). He’ll kill you with 
his ‘rumty tumty tum’! 
This curséd ‘rumty’ grows on every line 
Like styes upon your eye-lids! Let it be! 
For heaven’s sake leave it! try his melodies. 
Eur, (sulkily). - Well, well! I shall now proceed to expose 
him 
As a bad composer, awkward, uninventive, 
Repeating the same strain perpetually ! 


(Chorus comes forward.) 


Chorus. 


Say, can ye tell what the end shall be? 
For much we ponder, much we doubt; 
How will he censure a poet 
First of all that have sung before 
Singer sweet of sweetest music 
Singer of many rhythms? © 
‘We wonder much how that will be: 
Will he censure our poet, 
Our god-inspiréd monarch ? 
We tremble for his safety. 

(Chorus retires.) 


Eur. Mighty fine music, truly! I’ll give ye a sample; 
It’s every inch cut out to the same pattern. 
Di. 1’ll mark—I’ve picked these pebbles up for counters. 
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EY. 


Al, 
EY. 


Al. 


ET, 


ΔΙ. 
Al. 
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(διαύλιον προσαυλεῖ.) 
Φθιῶτ᾽ ᾿Αχιλλεῦ, τί ποτ᾽ ἀνδροδάϊκτον ἀκούων 
3... ’ > / o> .9 εὐ / 
ἰὴ κόπον ov πελάθεις ἐπ ἀρωγὰν ; 
c - Ν 7, / / ε ‘ / 
Ερμᾶν μὲν πρόγονον τίομεν γένος ot περὶ λίμναν. 
oN , > / οι Ὁ P) , 
in κόπον ov πελάθεις ἐπ᾿ ἀρωγαν. 
δύο σοὶ κόπω, Αἰσχύλε, τούτω. 
lal / 
κύδιστ᾽ ᾿Αχαιῶν ᾿Ατρέως πολυκοίρανε μάνθανέ μου 
παῖ. 
Ν ’ 5 / » ὦ 5 Ud 
ἰὴ κόπον ov πελάθεις ἐπ᾿ ἀρωγάν. 
τρίτος, Αἰσχύλε, σοὶ κόπος οὗτος. 
n / 
εὐφαμεῖτε: μελισσονόμοι δόμον ᾿Αρτέμιδος πέλας 
οἴγειν. 
ὟΝ , > / ee) / 
in κόπον ov πελάθεις ET ἀρωγάν. 
κύριός εἶμι θροεῖν ὅδιον κράτος αἴσιον ἀνδρῶν. 
ἮΝ , 3 / >. Φ 5 if 
ἰὴ κόπον οὐ πελάθεις ἐπ᾽ ἀρωγάν. 
ὦ Ζεῦ βασιλεῦ, τὸ χρῆμα τῶν κόπων ὅσον. 
3 4 Q / 4 - 
ἐνεγκάτω τις τὸ λύριον. καίτοι τί δεῖ 
a an a / 
λύρας ἐπὶ τοῦτον ; ποῦ στιν ἡ τοῖς ὀστράκοις 
αὕτη κροτοῦσα; δεῦρο Modo’ Εὐριπίδου, 
Ἄς. 
πρὸς ἥνπερ ἐπιτήδεια τάδ᾽ ἔστ᾽ adew μέλη. 
ἀλκυόνες, al παρ᾽ ἀενάοις θαλάσσης 
’ 4 
κύμασι TTWUVAAETE, 
τέγγουσαι νοτίοις πτερῶν 
ape ee , , τ 
ῥανίσι χρόα δροσιζόμεναι 
αἵ θ᾽ ὑπωρόφιοι κατὰ γωνίας 
εἱειειειειειλίσσετε δακτύλοις φάλαγγες 
ἱστότονα πηνίσματα, 
, > “ / 
κερκίδος ἀοιδοῦ μελέτας, 
iv’ ὁ φίλαυλος ἔπαλλε δελ- 
\ / , 
dis πρῴραις κυανεμβόλοις 
μαντεῖα καὶ σταδίους. 
οἰνάνθας γάνος ἀμπέλου, 
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EuRIPIDES sings to the accompaniment of a flute a nonsense 
song, or cento of Aeschylean phrases: the sense, or non- 
sense may be represented thus—' 

Noble Achilles! Forth to the rescue! 
Forth to the rescue with ready support! 

Hasten and go, 

There is havoc and woe. 

Hasty defeat 

And a bloody retreat, 

Confusion and rout, 

And the terrible shout 

Of a conquering foe, 

Tribulation and woe! 


Dionysus has interrupted twice,and now exclaims in disgust 
What, woa there! we ’ve had ‘ woes’ enough, I reckon. 


EuRIPIDES retires, and AESCHYLUS comes forward. 


Aes. Alyre! alyre! ho! bring mea lyre here sacri 8 
What signifies a lyre? the castanets, 
With Euripides’ Muse to snap her fingers 
In cadence to her master’s compositions. 


Sings a similar nonsense song to the accompaniment of 
castanets. 
Gentle halcyons, ye that lave 
Your snowy plume, 
Sporting on the summer wave; 
Ye too that round the room, 
On the rafters of the roof 
Strain aloft your airy woof; 
Ye spiders, spiders, ever spinning. 
Never ending, still beginning— 
Where the dolphin loves to follow, 
Weltering in the surges hollow, 
Dear to Neptune and Apollo; 
By the seamen understood 
Ominous of harm or good; 


1 Frere. 
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βότρυος ἕλικα παυσίπονον. ee 
; περίβαλλ᾽, ὦ τέκνον, ὠλένας. πο 
ΔΙ. παύσασθον ἤδη τῶν μελῶν. es “8 
AIS. κἄμοιγ᾽ ἅλις. ὡς 


ἐπὶ τὸν σταθμὸν γὰρ αὐτὸν ἀγαγεῖν. βούλομα 
ὅπερ ἐξελέγξει τὴν ποίησιν νῷν μόνον' Ἢ 
τὸ γὰρ βάρος νῷν βασανιεῖ τῶν ῥημάτων. ᾿ 


ΔΙ. ἴτε δεῦρό νυν, εἴπερ ye δεῖ καὶ τοῦτόμ 
ἀνδρῶν ποιητῶν τυροπωλῆσαι τέχνην. =a 
XO. ἐπίπονοί γ᾽ οἱ δεξιοί. ae 
τόδε yap ἕτερον αὖ τέρας που - 
τ"εοχμὸν, ἀτοπίας πλέων, ..-Ξ : ἊΝ ἧς 
ὃ τίς ἂν ἐπενόησεν ἄλλος ; ees ὅν. es τ 
μὰ τὸν, ἐγὼ μὲν οὐδ᾽ ἂν εἴ τις — 
ἔλεγέ μοι τῶν ἐπιτυχόντων, ἊΣ Ἢ 2 
ἐπιθόμην, GAN φόμην ἂν ; 4S Ps 
αὐτὸν αὐτὰ ληρεῖν. ἀν 
| Pe 
alee 
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In capricious eager sallies, 
Chasing, racing round the galleys. 
Di. Come, no more songs! 
Aes. I’ve had enough of ’em ; 
For my own part I shall bring him to the balance, 
As a true test of our poetic merit, 
To prove the weight of our respective verses. 
Di. Well then, so be it—if it must be so, 
That I’m to stand here like a cheesemonger, 
Retailing poetry with a pair of scales. 


Chorus comes forward. 


Mightily toil the clever bards! 
Here is the last, newest marvel, 
A marvel most strange and wonderful. 
Who in the world would have thought it would pass? 
Not we, not we! nor, ‘faith, had someone, 
One of our chance acquaintances, told us, 
We’d not believed him, rather thought him 
Jesting out of season! 
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AIONTZOS. AISXYTAOS. ΕΥ̓ΡΙΠΙΔΗΣ. MAOTTON. 


Al. ἴθι νυν παρίστασθον παρὰ τὼ πλάστιγγ᾽, 
AIS, καὶ EY. ἰδού" 
ΔΙ. καὶ λαβομένω τὸ phy’ ἑκάτερος εἴπατον, 
καὶ μὴ μεθῆσθον, πρὶν ἂν ἐγὼ σφῷν κοκκύσω, 
AIS. καὶ EY, ἐχόμεθα. 
ΔΙ. τοὔπος νῦν λέγετον εἰς τὸν σταθμόν, 
EY. εἴθ᾽ ὥφελ᾽ ᾿Αργοῦς μὴ διαπτάσθαι σκάφος. 
Ald. Σπερχειὲ ποταμὲ βουνόμοι τ᾽ ἐπιστροφαί. 
ΔΙ. κόκκυ, peOeire καὶ πολύ γε κατωτέρω 
χωρεῖ τὸ τοῦδε. 
ΕὙ. καὶ τί ποτ᾽ ἐστὶ ταΐἴτιον ; 
ΔΙ. ὅτι εἰσέθηκε ποταμὸν, ἐριοπωλικῶς 
ὑγρὸν ποιήσας τοὔπος ὥσπερ Tapia, 
σὺ δ᾽ εἰσέθηκας τοὔπος ἐπτερωμένον. 
EY. ἀλλ᾽ ἕτερον εἰπάτω τι κἀντιστησάτω. 
ΔΙ. λάβεσθε τοίνυν αὖθις. 
Ald. καὶ EY. ἣν ἰδού. 
ΔΙ. λέγε. 
EY. οὐκ ἔστι Πειθοῦς ἱρὸν ἄλλο πλὴν λόγος. 
ALS. μόνος θεῶν γὰρ Θάνατος οὐ δώρων ἐρᾷ. 
ΔΙ. μεθεῖτε μεθεῖτε' καὶ τὸ τοῦδέ γ᾽ αὖ ῥέπει 
θάνατον γὰρ εἰσέθηκε βαρύτατον κακῶν. 
AIS. καὶ μηκέτ᾽ ἔμοιγε κατ᾽ ἔπος, ἀλλ᾽ ἐς τὸν σταθμὸν 


αὐτὸς, τὰ παιδί᾽, ἡ γυνὴ, Κηφισοφῶν, 
ἐμβὰς καθήσθω συλλαβὼν τὰ βιβλία" 
: eS Ν » of “ δ ὸ δ 7 σε , 

ἐγὼ δὲ δύ ἔπη τῶν ἐμῶν ἐρῶ μόνον. 
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SCENE JZ. 


The same, 


Dionysus, AEScHYLUS, and Eurrpiwes as before. Pruto 
on his throne. Cuorus as before. 


Di. Move up; stand close to the balance! 
Aes. and Eur. | ; Here are we. 
Di. Take hold now and each of you repeat a verse, 
And don’t leave go before I call to you! 
Aes. and Eur, We're ready. 
Di. Now then, each repeat a verse. 
Eur. (speaking into his scale). “1 Gib that Argo with her 
- woven wings...’ 
Aes. (speaking into his scale). ‘O Breet of Spercheius, 
and ye pastured plains.. 
Di. Let go! see now—this scale ontwelvtis the other 
Very considerably. 
Eur. How did it happen? 
Di. He -slipt a river in, like th’ wool-jobbers, 
To moisten his metre: but your line was light, 
A thing with wings— ready to fly away. 
Eur. Let him try once again then, and take hold.: 
Di. Take hold once more! 
Aes. and Eur, — We’re ready. 
ἘΝ" “᾿ Now repeat. 
Eur. ‘Speech is the temple and altar of persuasion .. .’ 
Aes. ‘Death is a god that loves not sacrifice...’ 
Di. Let go! See there again! This scale sinks down. 
No wonder that it should with Death put into it, 
The heaviest of all calamities. _ 
Aes. (triumphanily). Come, no more single lines! let him 
bring all— 
His -wife, his children, his ie Caphiop tion: 
His books and everything, himself to boot—. 
Ill counterpoise them with a couple of lines, 


ie cle 


$2 


ΔΙ, 


ΠΛ. 
ΔΙ. 
ΠΛ. 
Al, 


ΠΛ, 
ΔΙ. 


EY. 


Al. 


EY. 


Al. 
AI. 


Al. 


EY. 
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ἅνδρες φίλοι, κἀγὼ μὲν αὐτοὺς od κρινῶ. 
3 ἃς x > / / 
ov yap St ἔχθρας οὐδετέρῳ γενήσομαι. 
\ x x € a x “a > “« 
TOV μὲν yap ἡγοῦμαι σοφὸν, τῷ ὃ ἥδομαι. 
οὐδὲν ἄρα πράξεις ὧνπερ ἦλθες οὕνεκα ; 
3% X\ 4 
ἐὰν δὲ κρίνω ; 
τὸν ἕτερον λαβὼν ἄπει, 
ὁπότερον ἂν κρίνῃς, tv ἔλθῃς μὴ μάτην. 
εὐδαιμονοίης. φέρε, πύθεσθέ μου ταδί. 
; ee.” a \ ? 
ἐγὼ κατῆλθον ἐπὶ ποιητήν. 
τοῦ χάριν; 
Ἂς .Ἔ ’ a Ἁ Ν 
ἵν᾽ ἡ πόλις σωθεῖσα τοὺς χοροὺς ἄγῃ. 
ε ld Φ “ ’ 
ὁπότερος οὖν ἂν τῇ πόλει παραινέσειν 
/ Ν “ 5᾿ n 
μέλλῃ τι χρηστὸν, τοῦτον ἄξειν μοι δοκῶ. 
πρῶτον μὲν οὖν περὶ ᾿Αλκιβιάδου τίν᾽ ἔχετον 
γνώμην ἑκάτερος ; ἣ πόλις γὰρ δυστοκεῖ. 
ἔχει δὲ περὶ αὐτοῦ τίνα γνώμην ; 
τίνα; 
ποθεῖ μὲν, ἐχθαίρει δὲ, βούλεται δ᾽ ἔχειν. 
ἀλλ᾽ ὅ τι νοεῖτον, εἴπατον τούτου πέρι. 
μισῶ πολίτην, ὅστις ὠφελεῖν πάτραν 
βραδὺς φανεῖται, μεγάλα δὲ βλάπτειν ταχὺς, 
καὶ πόριμον αὑτῷ, τῇ πόλει δ᾽ ἀμήχανον. 
εὖ γ᾽, ὦ Πόσειδον" σὺ δὲ τίνα γνώμην ἔχεις ; 
3 ‘ 4 , 3 , / 
ov χρὴ λέοντος σκύμνον ἐν πόλει τρέφειν. 
μάλιστα μὲν λέοντα μὴ ᾽ν πόλει τρέφειν, 
ἣν δ᾽ ἐκτραφῇ τις, τοῖς τρόποις ὑπηρετεῖν, 
νὴ τὸν Δία τὸν σωτῆρα, δυσκρίτως γ᾽ ἔχω" 
ς \ n x * ς > of a 
ὃ μὲν σοφῶς yap εἴπεν, ὃ ὃ ἕτερος σαφῶς. 
3 a ae [4 S| ¥ 
ἀλλ᾽ ἔτι μίαν γνώμην ἑκάτερος εἴπατον 
περὶ τῆς πόλεως ἥντιν᾽ ἔχετον σωτηρίαν, 
εἰ τῶν πολιτῶν οἷσι νῦν πιστεύομεν, 
Δ >) la =? 3 , 
τούτοις ἀπιστήσαιμεν, ols δ᾽ οὐ χρώμεθα, 
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D:. Well, they’re both friends of mine. I shan’t decide 
To get myself ill-will from either party ; 
One’s clever, but the other I most like. 
Pi. Won't you decide then, and conclude the business? 
Di. Suppose then I decide, what then? 
Pi. Then take him 
Away with you, whichever you prefer, 
As a present for your pains in coming down here. 
Di. WHeaven bless you! well, let’s see now—can’t ye 
advise me? 
This is the case—I’m come in search of a poet. 
Pl. With what design? 
Di. With this design, to see 
The City again restored to peace and wealth, 
Exhibiting tragedies in a proper style. 
Therefore whichever gives the best advice 
On public matters, I shall take him with me. 
(To the poets) First, then, of Alcibiades, what think ye? 
The City is in hard labour with the question. 
Eur. What are her sentiments towards him? 

Di. What ?>**> 
| ‘She loves and she detests and longs to have him.’ 
But tell me both of you your own opinions. 

Eur. 1 hate the man that in his country’s service 
Is slow, but ready and quick to work her harm; 
Unserviceable except to serve himself. 
Di. Well said, by Jove! (70 Aes.) Now you, give us a 
sentence. 
Aes. ’Tis rash and idle policy to foster 
A lion’s whelp within the City walls, 
But when he’s reared and grown you must indulge 
him. 
Di. By- Jove, then! I’m quite puzzled: one of them 
Has answered clearly, and the other sensibly : 
But give us both of ye one more opinion ; 
What means are left of safety for the State? 
Eur. If we withdraw the confidence we placed 
In these our present statesmen, and transfer it 
To those whom we mistrusted heretofore, 
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΄ Ἂ 7 7 # . 
τούτοισι χρησαίμεσθα, σωθείημεν ἄν. 
εἰ νῦν γε δυστυχοῦμεν ἐν τούτοισι, πῶς 
3 ar ἡ / > la Dy ee. 
τἀναντία πράξαντες οὐ σωζοίμεθ᾽ ἄν ; 
ΔΙ. εὖ γ᾽, ὦ Παλάμηδες, ὦ σοφωτάτη φύσις. 
/ \ / , 
τί δαὶ λέγεις ov; 
ΑΙΣ. τὴν πόλιν νῦν μοι φράσον 
πρῶτον, τίσι χρῆται" πότερα τοῖς χρηστοῖς ; 
ΔΙ. πόθεν ; 
μισεῖ κάκιστα. 
ΑἹΙΣ, τοῖς πονηροῖς δ᾽ ἥδεται ; 
ΔΙ. οὐ δῆτ᾽ ἐκείνη γ᾽, ἀλλὰ χρῆται πρὸς βίαν, 
AIS. πῶς οὖν τις ἂν σώσειε τοιαύτην πόλιν, 
e [4 r ἴα , “ é 
ἡ μὴτε χλαῖνα μήτε σισύρα συμφέρει ; 
ΔΙ. εὕρισκε νὴ Δί᾽, εἴπερ ἀναδύσει πάλιν. 
AIX. ἐκεῖ φράσαιμ᾽ ἄν: ἐνθαδὶ δ᾽ οὐ βούλομαι. 
ΔΙ. μὴ δῆτα σύ γ᾽, ἀλλ᾽ ἐνθένδ᾽ ἀνίει τἀγαθα. 
ΑΙΣ, τὴν γῆν ὅταν νομίσωσι τὴν τῶν πολεμίων 
εἶναι σφετέραν, τὴν δὲ σφετέραν τῶν πολεμίων, 
’ Ν Ν fal ° , S \ , 
πόρον δὲ Tas ναῦς, ἀπορίαν δὲ τὸν πόρον. 
3 / a=) 2 Ν oe , , 
ΔΙ. εὖ, πλήν γ᾽ ὁ δικαστὴς αὐτὰ καταπίνει μόνος. 
ΠΛ. κρίνοις ἄν. 
ΔΙ. αὕτη σφῷν κρίσις γενήσεται. 
᾿ «ε 4 Ν iva ς Ν 
αἱρήσομαι γὰρ ὅνπερ ἢ ψυχὴ θέλει. 
EY. μεμνημένος νυν τῶν θεῶν, ods ὥὦμοσας, 
ἡ μὴν ἀπάξειν μ᾽ οἴκαδ᾽, αἱροῦ τοὺς φίλους. 
ΔΙ. ἡ γλῶττ᾽ ὀμώμοκ᾽, Αἰσχύλον δ᾽ αἱρήσομαι. 
EY. τί δέδρακας, ὦ μιαρώτατ᾽ ἀνθρώπων ; | 
AL ἐγώ; 
ἔκρινα νικᾶν Αἰσχύλον. τιὴ γὰρ οὔ ; 
EY. αἴσχιστον ἔργον προσβλέπεις μ᾽ εἰργασμένος ; 
᾽ὔ Σ᾽ , Ν “ἡ ἃς r , n 
Al. τί δ᾽ αἰσχρὸν, ἣν μὴ τοῖς θεωμένοις δοκῇ ; 
EY. ὦ σχέτλιε, περιόψει με δὴ τεθνηκότα ; 


Di. 


Aes. 


Aes. 


Eur. 


Di. 


Eur. 


Di. 


Eur. 


Di. 


Eur. 
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This seems, I think, our fairest chance of safety: 
If with our present counsellors we fail, 

Then with their opposites we might succeed. 
That’s capitally said, my Palamedes. — 


(To Aes.) Now you, what say you? 


Inform me about the City— 
What kind of persons has she placed in office? 
Does she promote the worthiest? . 
No, not she, 
She can’t abide ’em. 
Rogues then she prefers? 
Not altogether; she makes use of ἘΠῚ, 
Perforce as it were. 
Then who can hope to save 
A state so wayward and perverse, that finds 
No sort of habit fitted for her wear? 
Drugget or superfine, nothing will suit her! 
Do think a little how she can be saved, 
Not here! when I return there, I shall speak. 
No, do pray send some good advice before you. 
When they regard their lands as enemy’s ground, 
Their enemies’ possessions as their own, 
Their fleet their purse; their purse their poverty— 
That’s well, but juries eat up everything. 
Decide then! 
You'll decide for your own selves; 
I’ll make a choice according to my fancy. 
Remember then your oath to your poor friend; 


‘And as you swore and promised, rescue me. 


‘It was my tongue that swore.’ I fix on Aeschylus. 
Oh, wretch! what have you done? 

Me? done? what should I? 
Voted for Aeschylus to be sure, why not? 
And after such a villainous act you dare 
To view me face to face. Art not ashamed? 
What’s shame? if once the audience approves? 
O cruel! will you abandon me to death? 
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Al, τίς οἷδεν εἰ τὸ ζῆν μέν ἐστι κατθανεῖν, 
τὸ πνεῖν δὲ δειπνεῖν, τὸ δὲ καθεύδειν κώδιον ; 

ΠΛ, χωρεῖτε τοίνυν, ὦ Διόνυσ᾽, εἴσω. 

ΔΙ. τί dai ; 

ΠΛ. ἵνα ξενίσω σφὼ πρὶν ἀποπλεῖν. 

ΔΙ, εὖ τοι λέγεις 
δ τὰν Δ» ν δὴ, τῷ 
vy τὸν Δί" οὐ γὰρ ἄχθομαι τῷ πράγματι. 

ΧΟ. μακάριός γ᾽ ἀνὴρ ἔχων 
ξύνεσιν ἠκριβωμένην. 
πάρα δὲ πολλοῖσιν μαθεῖν. 
isd Ν “Ψ a / 
ὃδε yap εὖ φρονεῖν δοκήσας 
πάλιν ἄπεισιν οἴκαδ᾽ αὖ, 

3, τ ὧδ μῶν Ἂς - , 
ἐπ᾿ ἀγαθῷ μὲν τοῖς πολίταις, 
ὦ 5» ἊΨ Ν Ὁ «ε fol 
ἐπ ἀγαθῷ δὲ τοῖς ἑαυτοῦ 
ξυγγενέσι τε καὶ φίλοισι, 
διὰ τὸ συνετὸς εἶναι, 

7 > Ν 
χαρίεν οὖν μὴ Σωκράτει 

/ o 

παρακαθήμενον λαλεῖν, 
5 , Ν, 
ἀποβαλόντα μουσικὴν, 
τά τε μέγιστα παραλιπόντα 
τῆς τραγῳδικῆς τέχνης. 
Ν 3 PEA a , 
τὸ ὃ ἐπὶ σεμνοῖσιν λόγοισι 
καὶ σκαριφησμοῖσι λήρων 
διατριβὴν ἀργὸν ποιεῖσθαι, 
παραφρονοῦντος ἀνδρός. 

ΠΛ, ἄγε δὴ χαίρων, Αἰσχύλε, χώρει, 
καὶ σῶζε πόλιν τὴν ἡμετέραν 
γνώμαις ἀγαθαῖς, καὶ παίδευσον 

\ > , μ 4) SS a ΠΣ 
τοὺς ἀνοήτους" πολλοὶ δ᾽ εἰσίν 
καὶ δὸς τουτὶ Κλεοφῶντι φέρων, 
καὶ τουτὶ τοῖσι πορισταῖς, 

1.7 PSs pat inl δἰ \ ony / 
Μυύρμηκί θ᾽ ὁμοῦ καὶ Νικομάχῳ 


Di. 
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Why, perhaps death is life, and life is death, 
And does not life consist in eating and sleeping? 
Now, Dionysus, come with us within. 
What for? 
To be received and entertain’d 

With a feast before you go. 

That’s well imagined. 
With all my heart: I’ve not the least objection. 


Chorus. 


Pi. 


How blest, whoever truly holds 

Accurate knowledge and assured, 

We may tell, from many a case. 

He who is judged the wisest poet 

Now to his home returns again; 

Well will it be for all the city, 

Well will it be for all_his kinsmen, 

Well for all his friends, for he is 

Proved to have understanding true. 

Best not to sit by Socrates, 

Chattering all the livelong day, 

Casting away the poet’s crown, 

All that is best and greatest neglecting, 

All the art of Tragedy. 

Verily the contentious quibbler 

The trifler with words sonorous, 

Loitering long, for ever idling, 

Is but a fool and madman! 

Go forth with good wishes and hearty good will, 

And salute the good people on Pallas’s hill; 

Let them hear and admire father Aeschylus’ skill 

In his office of old which again he must fill: _ 

You must guide and direct them, instruct and correct 
them 

With a lesson in verse, for you’ll find them much 
worse : 

Greater fools than before, and their folly much more 

And more numerous far than the blockheads of yore. 

And give Cleophon this, and bid him not miss, 

But be sure to attend to the summons I send; 

To Nicomachus too and the rest of the crew 


88 BATPAXOI. 


, 49. 38 ’ 6 
τόδε δ᾽ ᾿Αρχενόμῳ 
καὶ φράζ᾽ αὐτοῖς ταχέως ἥκειν - 
ὡς ἐμὲ δευρὶ καὶ μὴ μέλλειν" 
κἂν μὴ ταχέως ἥκωσιν, ἐγὼ 
νὴ τὸν ᾿Απόλλω στίξας αὐτοὺς 
καὶ συμποδίσας 
μετ᾽ ᾿Αδειμάντου τοῦ Λευκολόφου 
κατὰ γῆς ταχέως ἀποπέμψω. 
AIS. ταῦτα ποιήσω' σὺ δὲ τὸν θᾶκον 
τὸν ἐμὸν παράδος Σοφοκλεῖ τηρεῖν, 
5 Ν , x . ἀπ Se | , 
κἀμοὶ σώζειν, ἣν ap ἐγώ ποτε 
δεῦρ᾽ ἀφίκωμαι. τοῦτον γὰρ ἐγὼ 
ὔ / ’ὔ Φ' 
σοφίᾳ κρίνω δεύτερον εἶναι. 
μέμνησο δ᾽, ὅπως 6 πανοῦργος ἀνὴρ 
καὶ ψευδολόγος καὶ βωμολόχος 
/ 3 A lad \ : 
μηδέποτ᾽ εἰς τὸν θᾶκον τὸν ἐμὸν 
μηδ᾽ ἄκων ἐγκαθεδεῖται. 
TIA, φαίψετε τοίνυν ὑμεῖς τούτῳ 
λαμπάδας ἱρὰς, χἄμα προπέμπετε 
τοῖσιν τούτου τοῦτον μέλεσιν 
καὶ μολπαῖσιν κελαδοῦντες. 
ΧΟ. πρῶτα μὲν εὐοδίαν ἀγαθὴν ἀπιόντι ποιητῇ 
ἐς φάος ὀρνυμένῳ δότε, δαίμονες of κατὰ γαίας, 
τῇ δὲ πόλει μεγάλων ἀγαθῶν ἀγαθὰς ἐπινοίας. 
eal: t ay, ; ’ ¢ 
πάγχυ yap ἐκ μεγάλων ἀχέων παυσαίμεθ᾽ dv οὕτως 
ἀργαλέων τ᾽ ἐν ὅπλοις ξυνόδων. Κλεοφῶν δὲ pa- 
χέσθω 


κἄλλος ὁ βουλόμενος τούτων πατρίοις ἐν ἀρούραις. 
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That devise and invent new taxes and tribute 

Are summonses sent which you’ll mind to distribute. 

Bid them come to their graves, or, like runaway 

slaves, 

If they linger and fail we shall drag them to jail; 

Down here in the dark with a brand and a mark. 
Aes. I shall do as you say: but the while I’m away 

Let the seat that I held be by Sophocles filled ; 

As deservedly reckoned my pupil and second 

In learning and merit and tragical spirit. 

And take special care, . 

Keep that reprobate there far aloof from the chair; 

Let him never sit in it an hour or a minute, 

By chance or design to profane what was mine. 
Pi. (to the Chorus). Bring forward the torches! the Chorus 

shall wait 

And attend on the Poet with triumph and state, 

With a thundering chant of majestical tone, 

To wish him farewell with a tune of his own. 
(Chorus comes forward waving torches as the actors go off.) 
Chorus. 

Gods of the shadows below, to the bard who leaves us 

and hastens 

Up to the light of the heaven, give good success on his 

journey : 

Grant to the City above noble thoughts of the noblest 

of blessings : 

So may we utterly cease from our dire and terrible 

sufferings, 

Cease from the clashing of militant men: and if any 

desire it, 

Cleophon’s self or another, let them fight on ‘he fields 


of their fathers. ; 
fat NN 
IVERSITY) 


Ts 


THE END 
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